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Conservation of Art in Public Spaces

INTRODUCTION

Street Art & Graffiti and Conservation fields are complex and vast, therefore the selection of fundamental
words for a glossary is a challenging task. They are “living” disciplines, their linguistic expressions are
constantly developing and changing over the time.

This glossary was created for educational purposes within the CAPuS project and does not claim to be
complete and exhaustive. It is addressed to non-experts users and to specialists as a “working tool” for the
objective description of a street art piece or a contemporary artwork in public spaces and for its
conservation state in a condition report document.

For this reason it is divided into two sections: Street Art & Graffiti and Conservation. Each section is
supplied with a List of pictures and credits, Bibliographic References and an Index.

Overall the glossary counts 141 definitions. The Street Art & Graffiti section contains General (3), Cultural
(38), Style (26) and Techniques (15) terms, while the Conservation section is divided into 9 families:
General terms (5), Addition of substances (7), Biological alteration (2), Chemical alteration (7), Deformation
(5), Loss of cohesion (10), Loss of material (11), Optical alteration (6) and Previous intervention (6).

The goal of a definition was to be accurate and concise. When possible, existing international glossaries
were taken as a reference and terms were illustrated with an illustrative picture. Cross-references and
indication of true, near and “fake” (not to be confused with) synonyms were indicated. Please be aware that
some of the terms may potentially refer to more than one category. Terms that imply some negative
connotation in common language and could implicate a different and subjective judgement are intentionally
not included (e.g. vandalism).

Multilingual glossaries were created by art and conservation experts but not by professional translators or
linguistic experts.

1st ed. December 2020
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FRb GRAFFITI

N L . " ,
V:I-x Graffiti is writing or drawings made on a wall or other surfaces, usually as a form

of artistic expression, often without permission of property owners and within
public view. Contemporary (or “hip-hop”) graffiti dates back to the 1970s. It is
generally said to have arisen from the Black and Latino neighbourhoods of New
York City alongside hip-hop music and street subcultures and been catalysed by
the invention of the aerosol spray can. Early graffiti artists were commonly called
“writers” or “taggers”. Graffiti writing and street art are closely related to
contemporary art movements, but they differ in terms of function and intent. In
fact, graffiti writers are not interested in the public understanding, thus they direct
their messages to a specific group of people, while street art is more about

communicating with the general public.



FRb STREET ART

N L I L , .
zlg The definition of street art is still matter of discussion and constantly

evolves. Street art is visual art created in public / urban spaces, as
exterior building walls, highway overpasses and sidewalks. This makes
“street art” strongly connected to graffiti. Although the term often refers
to unsanctioned art, as opposed to government-sponsored initiatives,
street art is going mainstream. It is usually created as a means to
convey a message connected to political ideas or social commentaries.
Not all street art involves painting. The term can include traditional
graffiti artwork, sculpture, stencil graffiti, sticker art, street poster art

and street installations.



b URBAN ART

== ion “urban art’ is of d ize all
= The expression “urpan art” Is often used to summarize a

visual art forms arising in urban areas, being inspired by
urban architecture or the present urban lifestyle. It
combines street art and graffiti and, in a broader
framework, all forms of public contemporary art in open

city spaces.
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LR ADBUSTING

N L . . , :
z|§ Adbusting, or Subvertising, is the practice of altering and

making satirical interventions on public, corporate or
political advertisements. It's marked by humour, satire
and often sharp criticism of certain societal issues, most

often consumerism.
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Rauchen kann todlich sein. Der Raueh giner Zigarette dieser Marke enthilt
10 mg Teer, 0,6 mg Nikotin und 10 mg Kohienmanoxid. (Durchsshnittswerte nach S0)

Figure 1
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Figure 2

ALL-CITY

Gaining this label means to become a famous graffiti
writer in the entire city. The term originates from New
York, and it used to mean being known in all five

boroughs, while this “fame” was spread by the subway.
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m ANGEL(S)

N L~ e :
zg A famed and well-respected graffiti artist who is no

longer alive. Admirers and followers would make
tribute portraits of “Angels” or they would tag their
names with hovering halos above, adding the dates of

their birth and death.
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BACK TO BACK /end to end

Conservation of Art in Public Spaces

EIE Huge graffiti piece that covers a wall from one end to the
other, similar to pieces found on the western side of the
Berlin Wall. On a subway train, it refers to a piece that
covers the entire train, end to end. Abbreviation — B2B
or E2E. Usually painted below the windows of a car,

they are sometimes called window-downs.

Figure 4
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dell BiTE

Conservation of Art in Public Spaces

== | 's art, id | |
= To steal someone’s art, ideas, names, tags, etter Sty es

or palette. Often a term related to “toys” (see below).

subway art
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b BLACK BOOK

N L e :
;I§ A sketchbook of a graffiti artist, a treasured possession.

Usually, it is filled with sketches of new pieces or other
writers’ tags, containing the entirety of an artist's body of
work. A document of illegal works, a black book is
carefully hidden away from authorities (so, it does not

become evidence against its author).
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Figure 6
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N L2 _ : .
;lg To erase, paint over in one dull color, or otherwise remove
graffiti, often with chemicals and pressure guns with sand

or water.

Figure 7
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== w0b ith ke a b iece th ival
= To burn can mean either to make a better plece than a riva

artist, or to snitch on someone (on purpose or accidentally).
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Figure 8

-



L6 BURNER PIECE

N L . ,
;I§ A complicated work that takes a lot of time and effort, a

style statement, often legal.
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b CANNONS

N L - .
zlg Spray cans. Term that probably originates in Brooklyn, NY.

Figure 10
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b CAP/TIP

N LA . . .
le—a It is the nozzle for the spray paint can. Different types of
aerosol caps are used to get different effects or styles,

from Thins, Rustos, to Fatcap.

Pocket Cap Transversal Cap
Trazts g, pran potenca .

Trazo bsskads i
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Soft Cap Needle Cap
Trazs Mmoo [TA20 & CEANCA
Mocium ino Ling croated dom.a distanco

Figure 11
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N L . ,
;I§ Also spelled as Cru or Krew, is a group of writers that work

together, usually in a similar style. Although crew activity does
reflect gang behaviour, their prime objective is graffiti and not
serious crime. Crews often engage in large collaborative pieces,
but a crew piece can also be executed by anyone in a group. If a

single member is arrested, he can be held liable for a joint work.
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Figure 12

=



b CULTURE JAMMING

== f subverti dia cul d mai

=l The act of subverting media culture and mainstream
cultural marketing according to the principles of anti-
consumerist social movements. A form of subvertising or

adbusting, usually with a distinctively political purpose.

Figure 13
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DEFACE / CAP/ GO OVER

Conservation of Art in Public Spaces

Elg To ruin another artist’s piece. A writer named “Cap” would rudely make throw
ups over existing graffiti, giving a name to this infamous practice. Going over a
piece is the ultimate sign of disrespect and represents a declaration of graffiti
war. Still, there is a hierarchy of styles in which case going over can be
tolerated. Usually, it means that it is OK to paint over low quality work with

something better. The other way around is generally unacceptable.

Figure 14
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FRb DRESS-UP

N L . - :
z|§ To paint over a specific enclosed area entirely — to
completely change a shop window or a doorway that

has previously been graffiti-free.

Figure 15
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FATCAP

Conservation of Art in Public Spaces

N L . .
;|§ A wide spray can nozzle, that covers a wide area at once,

used to fill in the pieces.

Figure 16
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N L . . . "
;Ig A paint stain that is left after a graffiti work has been

badly buffed.
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b HAT (honor among thieves)

N L . . . . . "
;I§ For an artist with a solid reputation in the graffiti
community, a trusted member who does not snitch, is

said that he’s wearing a “hat”.

=
LL
LL
<
xr .
D €
o
@®
= 5
< 3
— A
L]
LL]
Y
|_
)

5

N



A6 HEAD / KING

N L . . o . - .
z|§ Head is a highly respected writer in a certain area, similar to King

or Queen. Kings or Queens are graffiti artists that are famous
among other writers for their skill, style or courage. Self-proclaimed
kings often paint crowns into their work, but this practice is risky
because their claim must be valid in the eyes of the others. Usually,

kings or queens are declared by other kings or queens.
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HEAVEN SPOT / heavens

Conservation of Art in Public Spaces

Elg Challenging pieces of graffiti painted in places that are
almost impossible to reach and require a significant
level of acrobatics. Painting in heaven spots can lead to
injury or death (they can ‘hit up heavens’), which only
contributes to the reputation of the writer. Furthermore,

heavens are also rather difficult to remove.

(I ! gt

Figure 19
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HIP-HOP

Conservation of Art in Public Spaces

—I—‘ Late 70s and early 80s culture marked by early rap
music, breakdancing and visual style that gave birth to

the graffiti culture.

33'/: RPM

. Wiorld Clags Studios
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Figure 20
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BB INVISIBLE

N L . "
z|§ A rare and symbolic form of graffiti that represents only

quickly sketched logos.
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b LANDMARK

N L o , :
;I§ A graffiti piece executed in a location hard to be reached

or hidden, difficult to buff and in place for at least five
years. Usually marked with a date of painting. These

works are held in high regard by the writers.
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Figure 21
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b LEGAL WALL

= . . . ..
z|§ A piece that is made legally, with permission from the

wall owner or the authorities. Only a testified illegal

writer can get respect for a legal wall.

A sy

Figure 22
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Figure 23

LOCK ON

N LA _ _ .
V:l-lﬂ Sculpture in public spaces, generally locked or chained
to public fittings such as light posts and similar. It's

non-destructive, installation-type of art.
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m MONIKER

N LA ) .
;Ig The street name of an artist, the nickname and label.
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APS PICHACAO

L YLl L-H.*_*Hm I T

EE Celebrated style of graffiti created in Sao Paulo, Brazil.
Created by the misfits as a form of social protest, these
works bear considerable risk, being painted in hard-to-
reach places. More popular for its meaning than for its

stylistic qualities.

Figure 25
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(AL POST-GRAFFITI

N L . . .
;I§ A generic, recent term that includes everything that

could be seen as Street Art.

VUOTO 0f SENSO
SENSO. I VUOTD
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Figure 26
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(A5 ROOFTOP

N L e
z|§ Heaven graffiti painted on rooftops.

Figure 27
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dell ook

Conservation of Art in Public Spaces

== h b
= A trustwort nyEW memaper.
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daf RuN

Conservation of Art in Public Spaces

N LA o :
z|§ Time that a graffiti piece spends on a surface without

being removed, duration of a piece. “It run for a year”

can be said.
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m SLAM

Conservation of Art in Public Spaces

N L . o :
;Ig To do graffiti in a very public or otherwise risky location.
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m SLASH

Conservation of Art in Public Spaces

V*N To cross-out or to tag over a piece of another writer.

A serious insult — same as deface / cap.
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Figure 29
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N L . . , :
;I§ A word describing either poor work or a painter without
skill, sometimes a newbie. “To toy” someone else’s
graffiti means to go over it. An acronym meaning “tag

over your shit”, often placed on top of bad, or “toy” work.

Figure 30
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Conservation of Art in Public Spaces

= m: Graffiti that is chiseled into a tree bark.

Figure 31
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M UNDERSIDES

N L . . .
zlg Graffiti painted on the underside of a subway or train

car. Often lasts longer than the usual train tag, because

it's spotted later and not as visible.

Figure 32
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WHOLE CAR / WHOLE TRAIN

Conservation of Art in Public Spaces

EIE A large graffiti piece executed by one or multiple writers that
covers the entire outside surface of a train car. Whole train graffiti
covers the entirety of a train. Difficult to paint, these works are
more often collaborative, done in limited amounts of time (often
under 5 minutes) with limited colour schemes. If successful, this is

one of the most respected graffiti forms out there.

Figure 33
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M WRITER

Conservation of Art in Public Spaces

N L e
zlg A graffiti artist.

Figure 34
45
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b 3D STYLE

N LA : . . , :
V:I-ﬂ An effect used on basic graffiti letters to give a three-dimensional

illusion. The first artist who started embellishing letters in this way

is Phase 2. In graffiti culture, 3D refers to letter writing, but there is
another version of 3D painting on pavement called Chalk art. Chalk

art and 3D graffiti are very different in both concept and aesthetics

and they are not to be mixed.

Figure 35
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Lb ABSTRACT STYLE

N LA .
z|§ Abstract style does not include letters but rather the

painting skill and harmony an artist demonstrates in a
piece. The goal is similar to abstract painting — to make
a harmonious piece with specific dynamics and balance

by the use of basic artistic elements such as line, shape,

geometry, colour and composition.
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m ANTI-STYLE / UGLY STYLE

Conservation of Art in Public Spaces

% 1 ” [ ”
Zl= Also known as “ghetto style” or “ignorant style”. A

deliberately toy or seemingly unskilled style of writing

and painting. It stems from the 70s graffiti culture in New

York, but it spread gaining popularity in the 80s and early

90s in San Francisco. Anti-style does not follow any
rules and is highly individualized, but often visually
awkward. We can see examples of this type of painting
in San Francisco, New York, Paris, Berlin and other

bigger cities in Europe.
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m BACKJUMP

onservation of Art in Public Spaces

N L . . :
z|§ A throw-up or a panel piece that is executed quickly,

often on a momentarily parked train or bus.
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M BLOCKBUSTER STYLE

Conservation of Art in Public Spaces

N L . .
zlg Blockbuster or “straight” letters are big, square, robust

and simple, and thus more readable than most graffiti.
They are wusually painted in two colours, often
combinations of plain black, white and silver. Used to go
over other work, or to cover train sides more easily,

blockbusters are good for supreme coverage.

Figure 39
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(A5 BOMBING

EIE An act of painting many different walls inside one city
area or train within a very short timeframe. To “hit".
Graffiti bombers are prone to using simpler styles, tags
or throw-ups, because speed is an important factor. It

can also mean — to go out writing.

Figure 40
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m BUBBLE STYLE

N L " :
;I§ An old, somewhat dated graffiti style of simple, rounded,

bubble-shaped letters, generally easy to read. Throw-
ups are often painted in this style, because it's easy and

quick to execute.
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CARTOON / CHARACTER

Conservation of Art in Public Spaces

N L . . .
V:I—s A widely recognized cartoon or a character figure often

borrowed from comics, popular culture or TV. Writers
dedicated to cartoons often invent their own characters

and imagery. Cartoon graffiti adds humour to a piece,

easily adapted to most of the lettering styles.
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m CHALLENGE (insides)

onservation of Art in Public Spaces

& Z .. . [
7:'-.s Challenge graffiti is made to mark that somebody “was

there”. Just like insides, it's often painted indoors. Insides
are a more specific reference to tags written inside public

transportation vehicles — trains, buses etc.
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M COMPLEX STYLE

onservation of Art in Public Spaces

N L . " , :
z|§ A generic term for graffiti that uses complicated lettering,

an abundance of color and that is hard to execute.
These works are difficult to read, but they are visually

impressive.

Figure 44
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dof puss

Conservation of Art in Public Spaces

N L . o . o
z|§ Graffiti executed in silver or chrome paint, originating
from London, UK. They can be found around railway

stations or in the streets. Dubs are usually a crew effort.

Figure 45
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B‘ﬂ FREE STYLE

Conservation of Art in Public Spaces

N L N . -
;I§ A combination of styles without one defining

characteristic. An individual expression.
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m FULL MONTY

onservation of Art in Public Spaces

V*N A piece that covers an entire area, wall or object. It can

contain a coarse, but a highly effective message.
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m MOP

onservation of Art in Public Spaces

N L e :
;I§ A homemade graffiti painting tool. Usually used to paint
larger tags. It has a rounded tip and leaves a fat line that

drips. Mops can be done in different paints.

Figure 47
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m MURAL

Conservation of Art in Public Spaces

N L i . . , o
;I§ A wall painting applied on either outside or an inside

surface, or a ceiling. In street art, it refers to a large,
elaborate wall piece that requires significant skill to
paint. Unlike graffiti murals normally respect the
architecture of the wall and the building, sometimes

even the surroundings. They are often legal.
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M OLD SCHOOL

Conservation of Art in Public Spaces

N L . . "
z|§ A generic term that refers to the times of early graffiti, the 70s and

early 80s. It can relate to the hip-hop music of that period as well.
Old-school writers enjoy a lot of respect because they were there
from the beginning, many of them having invented particular styles
of writing. For example, Phase 2 created bubbles, clouds and 3D,

and Blade and Comet started using blockbusters first.

Figure 49
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M OWN STYLE

onservation of Art in Public Spaces

V*ﬂ A style characteristic for one specific writer.

Figure 50
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m PIECE (FREE-HAND)

EIE Short for “masterpiece”, painted free-hand. A big and

complex piece of wall painting that is time-consuming
and difficult to execute. It is characterised by many
different components, such as rich palette, 3D elements,
and other visual marks. A work of a more experienced

writer, earning them extra respect.
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E!?l PUNITION (FR)

N L PR . :
z|§ A type of graffiti writing in which one word is repeated

countless times, until it covers an entire surface. The

name comes from the punition lines used to punish

children at school.

Figure 52
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M ROLLER GRAFFITI

N L . . . . :
z|§ Graffiti that is painted with a roller and paint, rather than

with a spray can. There are special techniques related

to this type of writing.
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m SEMI WILD-STYLE

onservation of Art in Public Spaces

N L . . . :
z|§ A simpler form of Wildstyle, more discernible than the

full-on wildstyle writing.
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Elg A manner of writing very geometric, angular letters with
lots of sharp angles and corners, taking the pointy and
piercing elements to an extreme. Letters are altered
greatly, often unrecognizable, giving off a fierce and

furious impression.

Figure 55
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dolf Tac
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EE A signature of a writer, very stylized, quickly written,
usually in one colour in contrast with the background.
Denotes the artist’'s moniker. The simplest and the most
common type of graffiti. Used as a verb, “to tag” means
“to sign”, which derives from a classical practice of

artists signing their works.

Figure 56

69



%\E TAGGING

Conservation of Art in Public Spaces

N L . . , . ,
V:I_x To write tags. An accepted term in today’s pop culture, often meaning something other than

graffiti writing. Since it first appeared in Philadelphia with messages Bobby Beck was
leaving around city’s freeways, tagging has evolved in many different ways. Different
manners of tagging can be found in different cities, often depending on the region and local
culture, and naturally, the artist himself. A New York tag writer of the early 70s, TAKI 183 is

considered one of the forefathers of graffiti and tagging in general.

Figure 57
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M THROW-UP

V:I—x Sometimes called a “throwie” is a simple form of graffiti, sitting between a tag and a bomb. It's usually
painted with a simple letter outline and then filled with colour. Throw-ups are often made in bubble or
blockbuster style that support quick execution. Artists use throw-ups and tags to cover as many

surfaces as possible, competing with their rivals. Along with a tag, a throw-up is an artist’s logo.

Figure 58
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(A5 WILDSTYLE

Elg Very complex and highly stylized form of lettering that is

often impossible to read by non-writers. The letters can get
so complicated, borderline abstract, containing 3D elements,
with a lot of connections, arrows and interlocking. Generally,
wildstyle is seen as one of the most demanding graffiti

writing styles, reserved only for those with serious skill.

Figure 59
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m CALLIGRAFFITI

Elg Calligraphy-influenced graffiti.

Figure 60
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(A5 DOMMING

N L i . . :
V:I—x A spray-painting colour mixing techniqgue where one colour is

sprayed over another wet layer and the two nuances are then
rubbed together. An abrasive tool, such as sand or sandpaper,
can be used to create effects in domming. The term derives
from the word “condom”, synonymous to “rubber”. Sometimes

referred to as “fingering”, because it's executed with fingers.
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m DRIPS / DRIPPING

N L . . . . . . ,
;Ig Intentional drips is stylized. Unintentional drips is a sign of an

unexperienced graffiti artist.
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M ETCHING

Conservation of Art in Public Spaces

EE In graffiti, it refers to the use of acid solutions to create
frosted glass (Etch Bath), to write on windows.
Potentially hazardous. In Norway, there were trains taken
off the rails because of the danger these solutions posed

for public health.

Figure 62
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EXTINGUISHER BOMBING /
SOAKER TAGS

Zl= To do graffiti with a fire extinguisher filled with paint. This
technique can cover large surfaces, but it leaves a fat,
messy, dripping line and it’s not suitable for fine work. First

to pioneer this is Graffiti Artist Katsu.

Figure 63
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m FADING

Conservation of Art in Public Spaces

== | color blending techni
= An aerosol color blen Ing tec nique.

Figure 64
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m FILL-INS

Conservation of Art in Public Spaces

N L . . o
z|§ A term denoting the painted interior of letters, throw-ups or

pieces, usually in a single, solid colour.
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(A5 INSTALLATION

V*ﬂ An art genre of three-dimensional and site-specific

works. They can be executed in the interior or in the
exterior. Exterior installations fall into the domain of
public art, land art, public interventions or street art,

although these art forms often overlap.
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m OUTLINING

N L . ,

z|§ Making a sketch or a preparatory drawing, done on paper
or in a black book while planning a piece. An outline can
also refer to a wall sketch, or to the contour of a throw-up

or similar graffiti work, a boundary that can be filled.

Figure 67
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m POSTER

Conservation of Art in Public Spaces

N L . ,
z|§ A paper-based work created in the studio that can be

wheat-pasted onto a wall. Following a long and rich history
of poster art, graffiti culture has taken this easy and
effective public expression tool and transformed it into one

of the most favoured paste-up formats.
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Figure 68
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m SCRIBER

Conservation of Art in Public Spaces

N L . . . . ,
;Ig A scribing or scratching tool. An instrument tipped with a
ceramic or a diamond drill bit, used to engrave a tag into a

surface, usually inside a public vehicle. A destructive tool.

=3

Figure 69
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m SCRIBING / SCRATCHING

N L " - . :

;Ig Also known as “scratchitti”, scribing is a destructive
technique of hand- engraving or scratching a tag into a
surface. It can be done using a simple key, knife or sand

paper, although scribing pros use a Scriber.

Figure 70
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m STENCIL GRAFFITI

N LA .
V:I-x One of the most popular forms of street art. Stencils are made out of cardboard,

paper and other materials that help to quickly create a figurative image. The pre-
prepared design is cut out and then transferred onto a wall with a spray or roll-on
paint. Easily repeated on different walls. Multiple layers of stencils can create

beautiful and elaborate images, allowing the use of a lot of colours and details.
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(AL STICKER

== stick d to bomb, | f
= Stickers are used to bomb, s ap or tag a surface or an area

without writing. Graffiti stickers are usually designed and
printed well ahead, containing traits of an artist’s style as
well as his message. Sticker messages often contain
political or social critique, referring to a specific issue. Many

brands produce their own stickers.

Figure 72
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(A5 YARN BOMBING

== A recent type of street art activity that makes use of
crocheted or knitted colourful yarn coverings, thrown on
different parts of public furniture such as sculptures,
fences, light posts, monuments etc. It's also known as

guerrilla knitting, urban knitting, or yarn storming.

Figure 73
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ALTERATION

N L= : o - . .
EIE Change in condition, beneficial or not, intentional or not. [&

DAMAGE

Elz : S L
Zl= Alteration that reduces significance or stability.

Related term: degradation.

R [/
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Alteration
Alterazione
Alteracion
Verénderung
Zmiany

Alteracija

Damage
Danno
Dafio
Schaden
Zniszczenie

Ostecenje
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DETERIORATION

EIE Gradual change in condition that reduces significance or

stability. @ Related term: decay.

OBJECT

N L. _ . . . : .
V:I-ﬂ Single manifestation of intangible value in tangible

cultural heritage, both movable or immovable. [@

N
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HI Kl

el /]
N
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Deterioration
Degrado
Deterioro
Abbau
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Pogorsanje
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WEATHERING

N L= : ,
EIE Alteration due to exposure to outdoor environment. @
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b CONCRETION

% Accumulation of a hard coherent deposit on the surface,
which may have a specific shape: nodular, botryoidal
(grape-like) or framboidal (raspberry like). In general,
concretions do not outline the surface and are of limited
extent.[b]

Related term: accretion.

Figure 1
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LRb DEPOSIT

EIE Accumulation of exogenous material, such as dust or
zala
droppings, on the surface. It can be either coherent or
incoherent, depending on the adhesion among particles

and/or to the surface. [Pl
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Figure 3
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N LA . , , ,
=l Deposit of exogenous fine particles, neither compact nor

adherent on the surface.

Figure 4
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N LA . :
V:I-ﬂ Thin adherent covering or coating layer, generally of
organic nature and homogeneous, that follows the

surface. A film may be opaque or translucent. [}

Figure 5
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b INCLUSION

N Lz : o :
V:I-x Exogenous material embedded within an object.

Figure 6
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LB OVERPAINTING

N Lz o o _
§I§ Application of paint, ink or similar matter on the surface of
the object aimed to modify the aesthetic of the artwork with
regard to the artist’s intention.
Not to be confused with the terms retouching and

repainting (see section “Previous interventions”).
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Figure 8
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Rb SOILING

N [ _ , .

V:I-x Deposit of a very thin layer of exogenous particles
(e.g. soot) resulting in a localised change of colour of
the surface. Soiling may have different degrees of

adhesion to the substrate. !

Figure 9
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Feb BIOFILM

== Mono-to multi-layered microbial colony attached to surfaces with varying
thickness of up to 2 mm. Often a biofilm consists of very few cells of different
microorganisms embedded in large amounts of extracellular slime. These
cohesive often sticky layers may shrink and expand according to the supply
of water. Biofilms often create multicoloured biopatina by production of

colouring agents. ["]

Biofilm

Biofilm
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Figure 11

Figure 12

BIOLOGICAL COLONISATION

* Colonisation by living organisms on an object which can
Zali

L/
7N

lead to damage and/or deterioration. The growth can be
caused by many types of living organisms, from the
simplest ones (bacteria, fungi, lichens and algae) to the
more complex ones like higher plants (trees and bushes)
and animals (bird droppings and nesting). This can lead
to the irreversible loss of value and/or information.c!
Related terms: biodeterioration, biogrowth,

microbiological deterioration.

Biological colonisation L Biologisches wachstum
Colonizzazione biologica gy Biologiczne czynniki niszczgce
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Conservation of Art in Public Spaces

Figure 13

Figure 14

N LA . ,
V:I-m Having degraded or partially destroyed due to contact

with fire.
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Figure 16

CORROSION

N LA . , _ .
V:I-m Chemical and physical degradation of architectural
surfaces, stone or metal, caused by weathering or

corrosive substances with which they come into contact.[c]
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N Lz , ,
V:I-x Compact, hard, outer alteration layer adhering to the

object. When the feature is clearly due to a precipitation

process, the term encrustation may be used. [P}

Figure 17
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b EFFLORESCENCE

% Accumulation of a powder or crystals, made up of soluble
salts, on a surface. The migration of soluble salts and
water evaporation lead to salt crystallisation on the
surface. Salt efflorescence may point to salt accumulation
beneath the surface (called subflorescence) which is

potentially damaging. ¢!

Figure 18
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b EXUDATION

N LA o
V:I-x Migration of a liquid substance to the surface of an
object. Not to be confused with the consequence of

condensation.

Figure 19
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b MOIST AREA

: Elg Surface affected by .da.mpness, often corresponding.to a
E darkened area of limited extend and clearly outlined.
Localised tidemarks may form at the edges of liquid
stains, on drying. !
Related terms: moist spot, moist zone or visible damp

area.

Figure 20

Moist area B rcuchtbereich
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Figure 21

117



LHb PATINA

N LA , :
V:I-x Natural alteration which appears at the surface due to

ageing, use, handling, oxidation, and/or exposure to the
environment. A patina can also be applied artificially. To the

naked eye, patina has no noticeable thickness. [c]
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b BLISTERING

N ==

Separated, air-filled, raised hemispherical elevations on the
Zali

surface resulting from the detachment of an outer layer, not
related to the object structure. In some circumstances, it

may be caused by soluble salts."]

Figure 23

Z.
O
= S
S 5
i
N 3
Z A
O
@)

120

== Blistering L Blasenbildung
I I Rigonfiamenti a bolle mmm \Vybrzuszenia
= Ampollas E Mjehurasta ispupcenja

Figure 24



b BUCKLE

N L :
=l Wavy deformation.

Figure 25

LI/
mm 71N

HI Kl

Buckle
Ondulazione
Pandeo
Wodlbung
Sfalowanie

Izvijanje

Z
O
<
>
o
L]
%
Z
O
O

121

> deformation



b DEFORMATION

% Change or alteration of the original shape and/or dimensions
of a material, without a breach of the continuity of its parts. It
can be caused by environmental factors (e.g. humidity, heat
produced by fire, direct influence of sunlight) or the use of
construction / conservation materials.[c]

Related terms: shrinkage, swelling.

Figure 26
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LR DEPRESSION

N L ,
Zal== Local concave deformation.

Figure 27
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b TORSION

N L2 - . o . .
Zl== Twisting, distortion in shape around a single axis.

Figure 28
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b COLLAPSE

N L= . . .
* Falling down of an object occurring due to a lack of

structural integrity.
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Figure 29 =
== Collapse Bl 7ysammenbruch
I I Collasso mmm Zawalenie / rozpad
I =2 .
=mm CoOlapso x UruSavanje



FHb CRACKING

one or more layers, without a complete separation into
parts. Cracking may result from environmental causes,
vibrations, internal and/or external stresses, flaws, static
problems, fire, frost, etc. [

Related term: fissure. Depending on the shape and size of
the crack a specific term (e.g. hairline crack, wide crack,

parallel crack, star crack, radial crack, spiral crack, etc.)

Figure 30 may be used.

CONSERVATION
> |oss of cohesion / adhesion

N LA . :

=I= Cracking Hl Riss

I I Fessurazione mmm SPekanie
=mm Crieta x Pukotina

Figure 31
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b CRUMBLING

% Detachment of small fragments or aggregates of grains,
generally limited in size (less than 2 cm), from the
substrate. It can result from chemical, physical or
biological deterioration and depends on the nature of the

material and its environment.[®!

Figure 32
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FRb DELAMINATION

=== )

ﬁ Detachment along a natural line of weakness not
necessarily orientated vertically. In delamination,
mechanical overload is not noticeable.[®!

Related term: exfoliation.

Figure 33
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b FLAKING

N ==

Detachment of small, flat, thin pieces of outer layers of an
Zali

object or a surface (e.g. mural paintings). Flakes are
smaller than scales (see: scaling). It is usually a

combination of adhesion loss and cracking.[¢!

Figure 34
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=I= Flaking Bl Abplatzung

I I Esfoliazione mmm Luszczenie
' ) I ., i .
Figure 35 mmm Descamacion x Ljuskanje



b FRACTURE

N LA : :
V:I—R Complete separation into detached parts by rupture.

Related term: splitting.
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Np=

== Fracture Bl Bruch

I I Frattura mmm Pekniecie
=mm Fractura E Raspuklina

Figure 37



Rb  INCISION

N LA o , , .
V:I-s Separation in the partial thickness of a material by a

sharp-edged tool.

Figure 38
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b LOSS OF COHESION

N ==

== Detachment of fine particles, single grains or aggregates

of grains. It can be caused by pressure, weathering or loss
of binding agents. [
Related terms: disintegration, chalking, pulverization,

powdering, crushing.

Figure 39
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== Loss of cohesion Bl ohasionsverlust
I I Perdita di coesione mmm Brak kohezji

Figure 40

Pérdida de cohesion E Gubitak kohezije



b OPEN JOINT

N LA . .
V:I—m Gap between two components of an object which were

previously fitted together.

Figure 41
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Np= q_q

=I= Open joint L Offene fuge
I I Giunto aperto mmm Szczelina
= JUNta abierta x Otvoreni spoj

Figure 42



SCALING

Conservation of Art in Public Spaces

> LA
* Detachment of surface layers. Scales are larger than
Zali

flakes (see: flaking).l°!
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Np= . .
=I= Scaling I Schollenbildung
I I Scagliatura mmm Brak adhezji
=mm Exfoliacion E Ljustenje

Figure 44
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ABRASION

Conservation of Art in Public Spaces

N ==

Superficial loss or damage as a result of mechanical action
Zali

due to friction. Visible effects of abrasion become gradually
apparent over time.[!

Related terms: wear, chafe.
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Figure 46
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b ALVEOLIZATION

== ion of cauvit he surf Iveol hich
= Formation of cavities on the surface (alveoles) whic

may be interconnected and have variable shapes and

sizes (generally centimetric).[]
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b CAVITY

= .
;Ig A hollow space, most often caused by weathering,
erosion, migration of soluble salts or by other physical

factors.[cl

;-ua::f -

Figure 48
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b EROSION

N ==

Gradual loss of material by slow surface attrition or wear,
Zali

usually caused by environmental factors (e.g. natural
action of wind-blown particles). Erosion can lead to

rounded and smoothed out shapes.[®

&
Figure 49
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= Erosion Bl cosion
I I Erosione mmm Erozja

Erosion E Erozija

Figure 50
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Figure 51

Figure 52

LACUNA

EF Missing part that causes a discontinuity across a surface,
2 [

produced by accidents or by a loss of adhesion.[c]
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== Llacuna Bl rchistelle
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N LA . .
V:I—R General term referring to any part of the object that, due to

a variety of reasons, is no longer present.

Z
O 7
Figure 53 IE E
©
& > c
T 5
LL! 0
) o
Z =
o
:: Loss B veriust
I I Mancanza mmm DBrak czesci obiektu — ubytek
 Figure 54 | o Pérdida o Gubitak

142



b PERFORATION

=l= A single or series of surface punctures, holes or gaps,
usually made by a sharp tool or possibly created by an
animal. The size is generally of millimetric to centimetric

scale.lb]

Figure 55
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BB PITTING

% Point-like millimetric or submillimetric shallow cavities. The pits
generally have a cylindrical or conical shape and are not
interconnected. Pitting is usually due to partial or selective
deterioration, biogenically or chemically induced. It may also

result from a harsh or inappropriate abrasive cleaning method.["!

Figure 56
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M ROUGHENED / ROUGHENIN

Conservation of Art in Public Spaces

N LA _ . -

Zl= Selective loss of small particles from an originally
smooth stone surface, due to a long term deterioration
process or to inappropriate actions, such as aggressive

cleaning.b!

Roughned / Roughening
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Figure 57
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m ROUNDED / ROUNDING

Conservation of Art in Public Spaces

N Lz : : .
=Zl= Effect of a preferential erosion of originally angular

edges, leading to a distinctly rounded profile.["!

Figure 58
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b SCRATCH

alﬁ Manually induced superficial and line-like loss of material
due to the action of some pointed object. It can be

accidental or intentional.[?]

Figure 59
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=I= Scratch B Kratzer

I I Graffio mmm Zarysowanie

L oGz .
Figure 60 = EXcoriacion E Ogrebotina
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EIE Change of colour in one to three of the colour parameters: hue, value and
chroma. Hue corresponds to the most prominent characteristic of a colour
(blue, red, yellow, orange, etc). Value corresponds to the darkness (low
hues) or lightness (high hues) of a colour. Chroma corresponds to the purity
of a colour. Depending on the chromatic effect, a specific term (e.g.

bleaching, blueing, greying, yellowing, fading, etc.) may be used.®!

Figure 61
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LB DARKENING

N LA , , . -
% Change in the surface colour due to a decrease in value (reduction of visible

light reflection). It can be due to a variety of reasons (e.g. deposits, local
presence of humidity, biological colonisation, transformation of pigments or

organic binders, ageing of consolidation materials, etc).[c!
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Ciemnienie / Przyciemnienie
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b FADING

N L . . . :
z|§ Chromatic alteration manifested as the weakening of chroma (and

possibly a gain in value), which is generally the result of chemical

reactions or exposure to direct sunlight.[c!

Related term: bleaching.
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Figure 64

STAINING

N=
= N

Change of colour of limited extent, resulting from the

presence extraneous materials.

== Staining Bl Fieckenbildung
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Figure 67

WHITE VEIL

N LA iy _ .
V:I—R Whitish haze forming over a surface, caused by a thin
deposit of very fine particles.[]

Related term: bloom.

== White veil I Schleierbildung
I I Velo bianco mmm DBiaty nalot
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LB YELLOWING

§|§ Chromatic alteration manifested as a change in colour of the material,
resulting in a yellowish hue. It can be due to a variety of reasons (e.g.
very thin deposits, presence of vyellow chemical products by
microorganisms, biological colonisation, transformation of binding

media, varnishes or other conservation materials, etc).[!

Figure 68
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LRb APPLIED ELEMENTS

N LA L .
;Ig Application of metal elements (e.g. clamps, screws, pitons,..) or
possibly other elements (e.g. paper, etc.) to mitigate structural

damage.

Figure 69
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FILLING

Conservation of Art in Public Spaces

Material intentionally added to fill a lacuna or a loss.

Figure 70
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== Filling Bl Kittung

I I Stuccatura mmm Vypetnienie
I

=mm Relleno E Ispuna

Figure 71



LRb  FIXATIVE

N L _ . . , :
V:I-x Evidence of material applied on the object to consolidate or protect

the surface.

Figure 72
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Feb INJECTION HOLE

;Ig: Hole resulting from previous injections of adhesive or filling

compound, as part of consolidation or re-adhesion operations.

Figure 73
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A5 REPAINTING

N L . o - :
V:I-x Reconstruction of missing parts of the painting layers, by the artist

itself or within a restoration.

Figure 74
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RETOUCHING or INPAINTING

Conservation of Art in Public Spaces

N LA o I - ,
== Application of paint in small lacunas or on a filling, aimed to restore

the aesthetic instance of the object.

Retouching
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Retusz / Uzupetnienie
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Figure 1 — Entarafia, by Ligen (2008), Vigo, Spain — Photo credit:
University of Vigo, 2018.

Figure 2 — Door, by Branko Ruzi¢ (1984), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2016.

Figure 3 — Ubuntu, Omage to Kaled Assad, by Ivan, Nais,
Orticanoodles, Pao (2014-2016), Milan, Italy — Photo
credit: CESMARY7, 2019.

Figure 4 — Casa della Caccia Antica, Pompei (NA), Italy — Photo
credit: Centro Conservazione e Restauro “La Venaria
Reale”, 2017. Courtesy of the Italian Ministry of Cultural
Heritage and Activities and Tourism - "Archaeological
Park of Pompeii", further reproduction or duplication by
any means is expressly forbidden.

Figure 5 — Panchine d'autore, by Vito Navolio (2010), MAU (Museo
di Arte Urbana), Turin, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 6 — No title, by various artists (2009), Politecnico, Corso
Castelfidardo, Turin, Italy — Photo credit: University of
Turin, 2018.

Figure 7 — Niguarda antifascista, by VolksWriterz (2014), Milan,
Italy — Photo credit: CESMAR7, 2019.

Figure 8 — Zguri¢ and Family, by Zlatko Zlati¢ (1978), Sisak
Steelworks Sculpture Park, Sisak, Croatia — Photo credit:
Sagita Mirjam Sunara, University of Split, The Arts
Academy, 2016.
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Figure 9 — Dive In Me, by Millo (2008), Turin, Italy — Photo credit:
University of Turin, 2019.

Figure 10 — No title, by Angelo Fragomeni (2008; overpainted in
2019), Corso Lione, Turin, Italy — Photo credit: University
of Turin, 2018.

Figure 11 — Entarafa, by Ligen (2008), Vigo, Spain — Photo credit:
University of Vigo, 2018.

Figure 12 — Butterfly, by Zvonimir Kamenar (1982), Sisak
Steelworks Sculpture Park, Sisak, Croatia — Photo credit:
Sagita Mirjam Sunara, University of Split, The Arts
Academy, 2016.

Figure 13 — Object Il, by Josip Dimini¢ (1979), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2013.

References for glossary definitions:

a. UNI EN 15898 (2012): Conservation of cultural property -
Main general terms and definitions.

b. ICOMOS-ISCS: lllustrated glossary on stone deterioration
patterns - Verges-Belmin V. (2008).

c. EwaGlos-European lllustrated Glossary of Conservation
Terms for Wall Paintings and Architectural Surfaces —
Weyer A. et al. Michael Imhof Verlag, (2015).
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Figure 14 — Object Il, by Josip Dimini¢ (1979), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2013.

Figure 15 — Pecado original, by Sokram (2012), Ordes, Spain —
Photo credit: University of Vigo, 2018.

Figure 16 — Object Il, by Josip Dimini¢ (1979), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2013.

Figure 17 — Monument to Angelo Brofferio, by Gabriele Ambrosio
(1871), Turin, Italy — Photo credit: Centro Conservazione
e Restauro “La Venaria Reale”, 2018.

Figure 18 — No title, by Corn79, CND, Reser, Vesod, Wens (2011),
Piscina Colletta, Torino, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 19 — Panchine d'autore, by Vito Navolio (2010), MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
20109.

Figure 20 — Cappella del Rosario, Chiesa di Santa Maria Assunta,
Pontecurone (AL), Italy - Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2018.
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Sculpture Park, Sisak, Croatia — Photo credit: Sagita
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Figure 22 — No title, by Orma il viandante, Kasy23, Sister Flash,
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2018.

Figure 23 — Niguarda antifascista, by VolksWriterz (2014), Milan,
Italy — Photo credit: CESMAR7, 2019.

Figure 24 — Antipodes, by Ivan Kozari¢ (1972), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2016.

Figure 25 — Gozo, Malta - Photo credit: Paola Croveri, 2002.

Figure 26 — Casa della Caccia Antica, Pompei (NA), Italy — Photo
credit: Centro Conservazione e Restauro “La Venaria
Reale”, 2017. Courtesy of the Italian Ministry of Cultural
Heritage and Activities and Tourism - "Archaeological
Park of Pompeii", further reproduction or duplication by
any means is expressly forbidden.

Figure 27 — Sinfonia, by Franco Garelli (1968), Turin, Italy - Photo
credit: Centro Conservazione e Restauro “La Venaria
Reale”, 2007.
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Figure 28 — Flower, by Vera Fischer (1973), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2016.

Figure 29 — Cappella del Rosario, Chiesa di Santa Maria Assunta,
Pontecurone (AL), Italy - Photo credit: Centro
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Figure 30 — Entarafa, by Ligen (2008), Vigo, Spain — Photo credit:
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Hundun (2012), Reggio Emilia, Italy — Photo credit:
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Figure 32 — Sculpture V, by Milivoje Babovi¢ (1981), Sisak
Steelworks Sculpture Park, Sisak, Croatia — Photo credit:
Sagita Mirjam Sunara, University of Split, The Arts
Academy, 2019.

Figure 33 — No title, by Corn79, CND, Reser, Vesod, Wens (2011),
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Figure 34 — Big Sacral Bird, by Kenor (2010), Reggio Emilia, Italy —
Photo credit: AN.T.A.RES, 2019.

Figure 35 — Guardare oltre, by Vito Navolio & Spider (2015) MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.
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Przemek "Trust" Truscinski, Warsaw, Poland - Photo
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Figure 37 — We love Enak, by Bigtato, Joes, Piove, Wens, IBS
(2011), Turin, Italy — Photo credit: Centro Conservazione
e Restauro “La Venaria Reale”, 2019.

Figure 38 — Panchine d’autore, by Vito Navolio (2010), MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 39 — No title, by Exit Enter, Reggio Emilia, Italy — Photo
credit: AN.T.A.RES, 2019.

Figure 40 — Pecado original, by Sokram (2012), Ordes, Spain —
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Sagita Mirjam Sunara, University of Split, The Arts
Academy, 2019.

Figure 42 — Door, by Branko Ruzi¢ (1984), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2017.

Figure 43 — Dive In Me, by Millo (2008), Turin, Italy — Photo credit:
University of Turin, 2019.
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Figure 44 — Niguarda antifascista, by VolksWriterz (2014), Milan,
Italy — Photo credit: CESMAR7, 2019.

Figure 45 — Orator, by Ante Rasi¢ (1984), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2016.

Figure 46 — Panchine d'autore, by Vito Navolio (2010), MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
20109.

Figure 47 — Cittadella, Victoria, Gozo, Malta - Photo credit: Paola
Croveri, 2002.

Figure 48 — Valletta, Malta - Photo credit: Paola Croveri, 2002.

Figure 49 — Entarafia, by Ligen (2008), Vigo, Spain — Photo credit:
University of Vigo, 2018.

Figure 50 — No title, by Pao (2013), Torino, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
2019.

Figure 51 — Ubuntu, Omage to Kaled Assad, by Ivan, Nais,
Orticanoodles, Pao (2014-2016), Milan, Italy — Photo
credit: CESMAR7, 2019.

Figure 52 — No title, by Moe and students (2017), Bologna, Italy —
Photo credit: AN.T.A.RES, 2019.
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Figure 53 — No title, by Corn79, CND, Reser, Vesod, Wens (2011),
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Figure 54 — Form |, by Hamo Cavrk (1982), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
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2016.

Figure 55 — Casa della Caccia Antica, Pompei (NA), Italy — Photo
credit: Centro Conservazione e Restauro “La Venaria
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Figure 57 — No title, by Pao (2013), Torino, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
2019.
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Figure 59 — Ubuntu, Omage to Kaled Assad, by lvan, Nais,
Orticanoodles, Pao (2014-2016), Milan, Italy — Photo
credit: CESMARY7, 2019.
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Figure 60 — No title, by Gianni Gianasso (2000), MAU (Museo di
Arte Urbana), Turin, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 61 — Ubuntu, Omage to Kaled Assad, by lvan, Nais,
Orticanoodles, Pao (2014-2016), Milan, Italy — Photo
credit: CESMAR7, 2019.

Figure 62 — Big Sacral Bird, by Kenor (2010), Reggio Emilia, Italy —
Photo credit: AN.T.A.RES, 2019.

Figure 63 — Escarabajo Pelotero, by Nove Noel (2012), Ordes,
Spain — Photo credit: University of Vigo, 2018.

Figure 64 — Panchine d’autore, by Vito Navolio (2010), MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
20109.

Figure 65 — Two dragons carrying an egg (new creature), by Gdéla
Hundun (2012), Reggio Emilia, Italy — Photo credit:
AN.T.A.RES, 2019.

Figure 66 — Memoriale in ricordo delle vittime della tragedia delle
acciaierie ThyssenKrupp, by various artists - curated by
Monkeys Evolution, Il Cerchio e le Gocce, Artefatto and
Knz (2008), Turin, Italy — Photo credit: University of Turin,
20109.

Figure 67 — No title, by various artists (2010), Corso Bramante,
Turin, Italy — Photo credit: Centro Conservazione e
Restauro “La Venaria Reale”, 2019.
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Figure 68 — No title, by various artists (2009), Politecnico, Corso
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Figure 70 — Stilt Walkers, by Linas Domarackas (2009), Warsaw,
Poland - Photo credit: Tytus Sawicki, Academy of Fine
Arts in Warsaw, 2019.

Figure 71 — Guardare oltre, by Vito Navolio & Spider (2015) MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit:
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2019.

Figure 72 — Panchine d’autore, by Vito Navolio (2010), MAU
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2019.
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Pontecurone (AL), Italy - Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2018.
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CAPuS Glossaries have been developed as part of the project Conservation of Art in Public Spaces (CAPuS) and
have been designed for educational, social and non-profit-making purposes.

CAPuS Glossaries can be downloaded in whole or in part, but cannot be used without correctly listing the
sources. All individuals wishing to use the content are required to comply with all applicable copyright laws.
The photographs of the artworks cannot be copied and reused.

The contributors to the CAPuS Glossaries have made every effort to ensure the accuracy of the information
and copyright of the material in this document, but any liability that may arise from the use of and reliance on
the information contained therein is excluded.
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