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Conservation of Art in Public Spaces

INTRODUCTION

Street Art & Graffiti and Conservation fields are complex and vast, therefore the selection of fundamental
words for a glossary is a challenging task. They are “living” disciplines, their linguistic expressions are
constantly developing and changing over the time.

This glossary was created for educational purposes within the CAPuS project and does not claim to be
complete and exhaustive. It is addressed to non-experts users and to specialists as a “working tool” for the
objective description of a street art piece or a contemporary artwork in public spaces and for its
conservation state in a condition report document.

For this reason it is divided into two sections: Street Art & Graffiti and Conservation. Each section is
supplied with a List of pictures and credits, Bibliographic References and an Index.

Overall the glossary counts 141 definitions. The Street Art & Graffiti section contains General (3), Cultural
(38), Style (26) and Techniques (15) terms, while the Conservation section is divided into 9 families:
General terms (5), Addition of substances (7), Biological alteration (2), Chemical alteration (7), Deformation
(5), Loss of cohesion (10), Loss of material (11), Optical alteration (6) and Previous intervention (6).

The goal of a definition was to be accurate and concise. When possible, existing international glossaries
were taken as a reference and terms were illustrated with an illustrative picture. Cross-references and
indication of true, near and “fake” (not to be confused with) synonyms were indicated. Please be aware that
some of the terms may potentially refer to more than one category. Terms that imply some negative
connotation in common language and could implicate a different and subjective judgement are intentionally
not included (e.g. vandalism).

Multilingual glossaries were created by art and conservation experts but not by professional translators or
linguistic experts.

1st ed. December 2020
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Conservation of Art in Public Spaces

Graffiti to pisanie lub rysowanie wykonywane na
Scianie lub innych powierzchniach. Jest to zwykle
forma ekspresji artystycznej, wykonana czesto bez
zgody wiadcicieli nieruchomo$ci i w miejscu
publicznym. Wspodtczesne (lub ,hip-hopowe™) graffiti
pochodzg z lat siedemdziesigtych. Méwi sie, ze
powstaty w dzielnicach czarnych i latynoséw w
Nowym Jorku, podobnie jak muzykia hip-hopowa i
subkultury uliczne. Katalizatorem tych dziatan jest
wynalezienie aerozolu. Pierwsi twoércy graffiti byli
powszechnie nazywani ,writerami” lub ,taggerami”.
Pisanie graffiti i street art. jest SciSle zwigzane z
ruchami sztuki wspétczesnej, ale rdznig sie pod
wzgledem funkgciji i intencji. W rzeczywistosci tworcy
zainteresowani

graffiti  nie sg publicznym

zrozumieniem. Kierujg swoje przestania do

okreslonej grupy ludzi. Street art polega bardziej na

komunikowaniu sie z ogétem spoteczenstwa.

GRAFFITI

Graffiti is writing or drawings made on a wall or
other surfaces, usually as a form of artistic
expression, often without permission of property
owners and within public view. Contemporary (or
“hip-hop”) graffiti dates back to the 1970s. It is
generally said to have arisen from the Black and
Latino neighbourhoods of New York City alongside
hip-hop music and street subcultures and been
catalysed by the invention of the aerosol spray can.
Early graffiti artists were commonly called “writers”
or “taggers”. Graffiti writing and street art are
closely related to contemporary art movements, but
they differ in terms of function and intent. In fact,
graffiti writers are not interested in the public
understanding, thus they direct their messages to a
specific group of people, while street art is more

about communicating with the general public.
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I Definicja street art jest wcigz przedmiotem dyskusji i

ciggle sie zmienia i rozwija . Street art jest sztukg
wizualng tworzong w przestrzeniach publicznych /
miejskich, na zewnetrznych $cianach budynkow,
wiaduktach autostradach i chodnikach, dlatego
»Sztuka uliczna” jest silnie zwigzana tez z graffiti.
Chociaz pojecie to czesto odnosi sie do sztuki
niesankcjonowanej, w przeciwienstwie do inicjatyw
sponsorowanych przez rzad, street art stat sie
gtdbwnym nurtem sztuki miejskiej . Dzieta street artu
sg gtownie srodkiem przekazu wiadomosci
zwigzanej z tematami politycznymi lub stajg sie
komentarzami spotecznymi. Street art nie ogranicza
sie tylko do malarstwa. Termin ten moze
obejmowaé ftradycyjng sztuke graffiti, rzezbe,

szablon, vlepki, plakat uliczny czy instalacje uliczne.

STREET ART

== The definition of is il f
= The efinition o Street art IS sti matter o

discussion and constantly evolves. Street art is
visual art created in public / urban spaces, as
exterior building walls, highway overpasses and
sidewalks. This makes “street art” strongly
connected to graffiti. Although the term often refers
to unsanctioned art, as opposed to government-
sponsored initiatives, street art is going mainstream.
It is usually created as a means to convey a
message connected to political ideas or social
commentaries. Not all street art involves painting.
The term can include traditional graffiti artwork,
sculpture, stencil graffiti, sticker art, street poster art

and street installations




b URBAN ART

. Pod pojeciem ,urban art” rozumiemy wszystkie zg The expression “urban art” is often used to

formy sztuki wizualnej powstate na obszarach summarize all visual art forms arising in urban
miejskich, inspirowanych architekturg miejskg lub areas, being inspired by urban architecture or the
wspoétczesnym stylem zycia w miescie. Urban art present urban lifestyle. It combines street art and
jest pojeciem szerszym niz street art i obejmuje graffiti and, in a broader framework, all forms of
wszystkie formy publicznej sztuki wspoétczesnej na public contemporary art in open city spaces.

otwartych przestrzeniach miasta.
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b LANDMARK

. Graffiti wykonane w miejscu trudno dostepnym lub EE A graffiti piece executed in a location hard to be
ukrytym, stad tez nie jest tatwo je zamalowac i reached or hidden, difficult to buff and in place for at
pozostajg widoczne przez co najmniej kilka lat. least five years. Usually marked with a date of
Zazwyczaj oznaczony datg wykonania. Prace te sg painting. These works are held in high regard by the
wysoko cenione przez writeréw. writers.
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LEGAL WALL

| Dzieto wykonane zgodnie z prawem, za zgodag zg A piece that is made legally, with permission from
the wall owner or the authorities. Only a testified

Conservation of Art in Public Spaces

wiasciciela $ciany lub wiadz. Tylko dzieta uznanych

nielegalnych writerow majg szanse na to ze nie illegal writer can get respect for a legal wall.

zostang usuniete..
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b MONIKER

. . . . N L
mm Nazwisko artysty/writera, pseudonim, etykieta * The street name of an artist, the nickname and

writera. label.
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b 3D STYLE

mmmm Efekt dajgcy odbiorcy tréjwymiarows iluzje; bazuje

& Z . e .
V:I-m An effect used on basic graffiti letters to give a

na napisach graffiti. Pierwszym artystg, ktory zaczat
upiekszac litery w ten sposob jest Phase 2. W
kulturze graffiti 3D odnosi sie do writtingu, ale
istnieje inna wersja sztuki 3D wykonana na
chodniku zwana Chalk art. Sztuka ta i graffiti 3D sg
bardzo rozne, zarowno pod wzgledem koncepcji,

jak i estetyki. Nie wystepujg one razem.

Figure 4

three-dimensional illusion. The first artist who
started embellishing letters in this way is Phase 2. In
graffiti culture, 3D refers to letter writing, but there is
another version of 3D painting on pavement called
Chalk art. Chalk art and 3D graffiti are very different
in both concept and aesthetics and they are not to

be mixed.
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. Styl abstrakcyjny nie obejmuje liter; zwigzany jest z
umiejetnosciami  malarskimi i harmonig, ktére
artysta demonstruje w dziele. Cel jest podobny do
malarstwa abstrakcyjnego - stworzenie

harmonijnego dzieta o okreslonej dynamice i

réwnowadze przy uzyciu podstawowych elementow

artystycznych, takich jak linia, ksztatt, geometria,

kolor i kompozycja.

Figure 5

ABSTRACT STYLE

N ==
] N

Abstract style does not include letters but rather the
painting skill and harmony an artist demonstrates in
a piece. The goal is similar to abstract painting — to
make a harmonious piece with specific dynamics
and balance by the use of basic artistic elements
such as line, shape, geometry, colour and

composition.
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M BLOCKBUSTER STYLE

Conservation of Art in Public Spaces

. Blockbuster lub  ,straight letters”. Cechg

charakterystyczng sg duze, kwadratowe i proste w
formie litery. Ten styl jest bardziej czytelny w
porébwnaniu z resztg styli graffit. Napisy sg
zazwyczaj malowane w dwéch kolorach, czesto w
kombinacji zwyktej czerni, bieli i srebra. Blockbuster
sg uzywane do wykonywania fragmentéw innych
prac lub do tatwiejszego i  szybszego

zamalowywania wagonow pociggow.

Figure 6
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Blockbuster or “straight” letters are big, square,
robust and simple, and thus more readable than
most graffiti. They are usually painted in two
colours, often combinations of plain black, white and
silver. Used to go over other work, or to cover train
sides more easily, blockbusters are good for

supreme coverage.

14



(A5 BOMBING

Malowanie na wielu réznych $cianach w obrebie
— y ©

jednego obszaru miasta lub na wagonach pociggow
w bardzo krétkim czasie. Writerzy sg zmuszani do
zastosowania duzo prostszych styléw, tagoéw lub
throw-ups, ze wzgledu na szybko$é, ktora jest
najwazniejszym czynnikiem. Moze oznaczaé

przekroczenie ograniczen formalnych writingu.

Figure 7

SN L . . —
V:I—m An act of painting many different walls inside one

city area or train within a very short timeframe. To
“hit". Graffiti bombers are prone to using simpler
styles, tags or throw-ups, because speed is an
important factor. It can also mean — to go out

writing.
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m BUBBLE STYLE

. Stary, nieco przestarzaty styl graffiti z prostymi, z : An old, somewhat dated graffiti style of simple,
zaokrgglonymi literami w ksztatcie banki, ogoélnie rounded, bubble-shaped letters, generally easy to
tatwy do odczytania. Throw-ups sg czesto read. Throw-ups are often painted in this style,
malowane w tym stylu, poniewaz mozna je tatwo i because it's easy and quick to execute.

szybko wykonac.
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CARTOON / CHARACTER

Conservation of Art in Public Spaces

. Popularna  kreskowka lub  postacie czesto =l—= A widely recognized cartoon or a character figure

zapozyczone z komiksOw, pop-kultury lub telewizji. often borrowed from comics, popular culture or TV.
Writerzy poswieceni kreskdwkom czesto wymyslaja Writers dedicated to cartoons often invent their own
wlasne postacie i obrazy. Kompozycje cartoon characters and imagery. Cartoon graffiti adds
graffiti stworzone ze stylizowanych liter, czesto maja humour to a piece, easily adapted to most of the
zabarwienie humorystyczne. lettering styles.
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. Graffiti wykonane srebrng lub chromowg farbg. Styl EE Graffiti executed in silver or chrome paint,
ten pochodzi z Londynu w Wielkiej Brytanii. originating from London, UK. They can be found
Przyktady mozna znalez¢ przy dworcach around railway stations or in the streets. Dubs are
kolejowych lub na ulicach. Dubs to zazwyczaj usually a crew effort.

wysitek zespotu a nie pojedynczego writera.
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(A5 FREE STYLE

. Pofgczenie stylow bez jednej wspdlnej cechy zg A combination of styles without one defining

(definiujgcej). Indywidualna ekspresja. characteristic. An individual expression.

AT Y. L T V. Vo L
==

Figure 11
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) ) N LA . : . , I
. Malarstwo Scienne znajdujgce sie na powierzchni * A wall painting applied on either outside or an inside

zewnetrznej, wewnetrznej lub suficie. W street arcie surface, or a ceiling. In street art, it refers to a large,
odnosi sie do duzego i znaczgcego  elementu elaborate wall piece that requires significant skill to
Sciennego, ktory wymaga duzych umiejetnosci w paint. Unlike graffiti, murals normally respect the
tworzeniu ~ kompozycji  monumentalnych. W architecture of the wall and the building, sometimes
przeciwienstwie do graffit, malowidla $cienne even the surroundings. They are often legal.

zwykle szanujg architekture $ciany i budynku, a

czasem nawet otoczenie. Czesto sg legalne.
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PIECE (FREE-HAND)

SN LA
zg Short for “masterpiece”, painted free-hand. A big

and complex piece of wall painting that is time-

. Skrét od ,, masterpiece” (pl. arcydzieto). Dziefo jest

malowane odrecznie, bez wykorzystania

szablonow. Jest to duzy i skomplikowany obraz
scienny; czasochtonny i trudny do wykonania.
Charakteryzuje sie wieloma réznymi komponentami,
takimi jak bogata paleta, elementy 3D i inne znaki

wizualne. Dzieto bardziej doswiadczonego writera.

consuming and difficult to execute. It's characterised
by many different components, such as rich palette,
3D elements, and other visual marks. A work of a
more experienced writer, earning them extra

respect.
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(A5 ROLLER GRAFFITI

" . . N LA . : : : :
. Graffiti pomalowane przy uzyciu watka, a nie za :zg Graffiti that is painted with a roller and paint, rather
pomocg puszki ze sprayem. Istniejg specjalne than with a spray can. There are special techniques

techniki zwigzane z tego rodzaju pisaniem. related to this type of writing.

Figure 14
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. Sposob pisania bardzo geometrycznych, :zg A manner of writing very geometric, angular letters

kanciastych liter zagubionych w ostrych katach i with lots of sharp angles and corners, taking the
naroznikach, co powoduje, Zze te spiczaste i pointy and piercing elements to an extreme. Letters
przenikajgce sie elementy sg doprowadzone do are altered greatly, often unrecognizable, giving off
wizualnej skrajnosci. Litery sg bardzo a fierce and furious impression.

zmodyfikowane, czesto nierozpoznawalne,

wywotujgc gwattowne i grozne wrazenie.

Figure 15
23
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I Podpis writera, bardzo stylizowany, szybko

napisany, zwykle w jednym kolorze odréznialnym
od tta. Oznacza pseudonim artysty. Najprostszy i
najczestszy rodzaj graffiti. Uzyte jako czasownik ,to
tag” (pl. tagowaé) oznacza ,podpisywac”, ktore
wywodzi sie z klasycznej praktyki podpisywania

dziet przez artystow.

Figure 16

SN L _ . . . .
V:I—ﬂ A signature of a writer, very stylized, quickly written,

usually in one colour in contrast with the
background. Denotes the artist's moniker. The
simplest and the most common type of graffiti. Used
as a verb, “to tag” means “to sign”, which derives
from a classical practice of artists signing their

works.
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(A5 THROW-UP

. Czasami nazywany ,throwie”. Jest to prosta forma Zl= Sometimes called a “throwie” is a simple form of
graffiti, ktéra miesci sie pomiedzy tagiem a bombingiem. graffiti, sitting between a tag and a bomb. It's usually
Zwykle sg to litery namalowane lub zaznaczone prostym painted with a simple letter outline and then filled
konturem, a nastepnie wypetnione kolorem. Throw-upy with colour. Throw-ups are often made in bubble or
sg czesto wykonywane w stylu bubble lub blockbuster, blockbuster style that support quick execution. Artists
ktore podkreslajg szybkos¢ wykonania. Artysci uzywaja use throw-ups and tags to cover as many surfaces
throw-upéw i tagoéw, aby pokryé jak najwiecej as possible, competing with their rivals. Along with a
powierzchni, konkurujgc ze swoimi rywalami. Tak jak tag, a throw-up is an artist’s logo.

tag, throw-up jest logiem artysty.

Figure 17
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(A5 WILDSTYLE

. Bardzo ztozona i wysoce stylizowana forma writingu, :zg Very complex and highly stylized form of lettering

ktéra czesto jest niemozliwa do odczytania przez that is often impossible to read by non-writers. The
osoby nie bedgce writerami. Litery mogg by¢ letters can get so complicated, borderline abstract,
skomplikowane, abstrakcyjne, zawierajgce elementy containing 3D elements, with a lot of connections,
3D, z wieloma potgczeniami, strzatkami i blokadami. arrows and interlocking. Generally, wildstyle is seen
Ogolnie rzecz biorgc, wildstyle jest postrzegany jako as one of the most demanding graffiti writing styles,
jeden z najbardziej wymagajgcych stylow pisania reserved only for those with serious skill.

graffiti, ~ zarezerwowany tylko dla o0s6b z

Zaawansowanymi umiejetnosciami.

Figure 18
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m CALLIGRAFFITI

I Kaligrafia wptyneta na réznorodnosé liter w graffitti zg Calligraphy-influenced graffiti

Figure 19
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I Technika mieszania kolorbw metodg malowania

natryskowego, w ktérej jeden kolor jest
natryskiwany na inny: mokre w mokre, w celu
stworzenia subtelnego efektu przechodzenia
jednego tonu w drugi lub scieniania. Narzedzia
scierne, takie jak piasek lub papier $cierny, mogag
by¢ uzyte do tworzenia efektow rozmycia konturu.
Czasami nazywany ,, fingering”, poniewaz mozna go

wykonywac palcami.

DOMMING

== - o .
=l A spray-painting colour mixing technique where one

colour is sprayed over another wet layer and the two
nuances are then rubbed together. An abrasive tool,
such as sand or sandpaper, can be used to create
effects in domming. The term derives from the word
“condom”, synonymous to “rubber”. Sometimes
referred to as “fingering”, because it's executed with

fingers.
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m DRIPS / DRIPPING

I To sptywanie farby jako forma stylizacji, efektu ;g Intentional drips is stylized. Unintentional drips is a
malarskiego. Moze by¢ celowe lub niezamierzone sign of an unexperienced graffiti artist.
kapanie, wtedy sptywanie farby moze tez byc¢

oznakg niedoswiadczonego writera.
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(A5 INSTALLATION

, o . . , == . . , .
I Gatunek sztuki 3D i site-specific. Moze byc¢ :Zg An art genre of three-dimensional and site-specific

wykonywana we wnetrzu lub na zewnatrz. Instalacje works. They can be executed in the interior or in the
zewnetrzne nalezg do dziedziny sztuk publicznych, exterior. Exterior installations fall into the domain of
land art, interwencji publicznych lub street art a ich public art, land art, public interventions or street art,
formy czesto sie mieszajg i pokrywaja. although these art forms often overlap.
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Figure 21
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m OUTLINING

. Wykonanie szkicu lub rysunku przygotowawczego, EE Making a sketch or a preparatory drawing, done on
wykonanego na papierze lub w grze podczas paper or in a black book while planning a piece. An
planowania dzieta. Rysunek konturowy moze stuzyc¢ outline can also refer to a wall sketch, or to the
do wykonania szkicu kompozycyjnego na s$cianie contour of a throw-up or similar graffiti work, a
(Sciennego), throw-up Ilub (podobnego) innego boundary that can be filled.

dzieta graffiti, ktérego kontury mozna wypetnic¢

kolorem.
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Figure 22
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m POSTER
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B Fracana papierze stworzona w studiu, ktérg mozna 2 : A paper-based work created in the studio that can
naklei¢ na $ciane jak tapete. Diuga i bogata tradycja be wheat-pasted onto a wall. Following a long and
sztuki plakatu zainspirowata wykonawcow graffiti, rich history of poster art, graffiti culture has taken
ktérzy wykorzystali to tatwe i skuteczne narzedzie this easy and effective public expression tool and
ekspresji publicznej i przeksztatcili je w jedng z transformed it into one of the most favoured paste-
najbardziej lubianych technik paste-up . up formats.
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Figure 23
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B‘ﬂ STENCIL GRAFFITI
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. Jedna z najpopularniejszych form street art. EE One of the most popular forms of street art. Stencils
Szablony sg wykonane z tektury, papieru i innych are made out of cardboard, paper and other
materiatdw, ktére pomagajg szybko stworzy¢ materials that help to quickly create a figurative
obrazowy wizerunek. Wstepnie przygotowany projekt image. The pre-prepared design is cut out and then
jest wycinany, a nastepnie przenoszony na $ciane za transferred onto a wall with a spray or roll-on paint.
pomocg sprayu lub watka. Latwo powtarzane na Easily repeated on different walls. Multiple layers of
réznych Scianach. Wielowarstwowe uzycie stencils can create beautiful and elaborate images,
szablonébw moze tworzy¢ piekne i wyszukane allowing the use of a lot of colours and details.

obrazy, poprzez uzycie wielu kolorow i detali.

Figure 24
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(AL STICKER

. o . . =
I Stickers lub vleps (pl. naklejki, vlepki) stuzg do ;I§ Stickers are used to bomb, slap or tag a surface or

bombardowania, slapowania, tagowania lub obszaru an area without writing. Graffiti stickers are usually
powierzchni pozbawionych graffiti bez graffiti. Viepki sg designed and printed well ahead, containing traits of
zwykle  projektowane i drukowane z  duzym an artist’'s style as well as his message. Sticker
wyprzedzeniem i zawierajg posiadajg cechy typowe dla messages often contain political or social critique,
stylu danego artysty oraz jego przestanie. Przestanie referring to a specific issue. Many brands produce
vlepek czesto stanowi krytyke polityczng lub spoteczna, their own stickers.

odnoszacg sie do konkretnego problemu.

Figure 25
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Figure 9

“The Book” A Vaughn Bode tribute, by Wens and Navolio (2016)
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Conservation of Art in Public Spaces

ZMIANY
ALTERATION

B Zmiana stanu, korzystna lub nie, celowa lub nie. [@

S L : dition. beneficial . ional Gl
V:I-x Change in condition, beneficial or not, intentional or not.

ZNISZCZENIE
DAMAGE

. Zmiana, ktéra zmniejsza znaczenie lub stabilnos¢. [

Termin pokrewny: degradacja.

== . —— "
:zg Alteration that reduces significance or stability. [

Related term: degradation.

Alteration

R [/
/R

Alterazione
Alteracion
Veranderung
Zmiany

Alteracija

HI Kl

Damage

N N
m %IN

Danno
Dafio

Schaden

Zniszczenie

E Ostecenje
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NISZCZENIE

Deterioration

-
mm 7Y

DETERIORATION Jearado
— :
=smm Deterioro

. . o . B Abbau
. Stopniowa zmiana stanu zachowania, ktora ostabia wyraz artystyczny a
takze trwatos¢. 12 Termin pokrewny: rozpad. mm I CEEC T
= E Pogorsanje
z|§ Gradual change in condition that reduces significance or
stability. [@ Related term: decay.

OBIEKT S
== Object

OBJ ECT B B oggetto (opera)
s ODjeto

. Pojedyncze utrwalenie niematerialnych wartosci w materialnym Objekt
dziedzictwie kulturowym, zaréwno ruchomym, jak i nieruchomym. [@ mmm Obiekt
m  Objekt

Ny= . . . , . .
z|§ Single manifestation of intangible value in tangible cultural

heritage, both movable or immovable. [
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Weathering

WIETRZENIE
WEATHERING e

agenti atmosferici

el
mm 7N

Meteorizacion
- . ’ . _
I Zmiana spowodowana ekspozycjg na srodowisko zewnetrzne. [@
I Verwitterung
N LA . , : :
z|§ Alteration due to exposure to outdoor environment. (@ mmm \Wietrzenie
I Izlaganje vremenskim

utjecajima
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TWARDE NAWARSTWIENIA
MY CONCRETION

. Nagromadzenie twardego, spoOjnego osadu na + Accumulation of a hard coherent dep05|t on the
. . . . . . ccumulation of a hard cohere osn on t(m
powierzchni, ktory moze mieé¢ okreslony ksztatt: rface, which may have a spec |c s ape nodular,
. . surf. which ific shape: nodular,
sferoidalny, botryoidal (podobny do winogron) lub botryoﬁﬁ (grape-li rﬂ(éﬁ ram P)? al (rasp erry i e?
. . botryoidal (grape-like rframb0| raspberry like).
framboidal (podobny do malin). Zasadniczo In ge eraﬂ (gnc etlons) 80 not ou aﬁg ace)
. : . . o . c? enefrlall concretions qo not outllne the surface
konkrecje nie zarysowujg powierzchni i majg and are of [imited extent. [®
. . nd are of limited extent.["]
ograniczony zasieg. [b! Related term: accretion.

. . Related term: accretion.
Termin pokrewny: narosla

n

Z O

O c

G

-

> 5

r s

Ez Concretion LIJ -

I I Concrezione U) O

] ., Z 4:

=mmm CONCrecion O %

B \erkrustung U @©

mmm Wwarde nawarstwienia "
I Konkrecija

Figure 1
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OSAD
YAD  DEPOSIT

— Akumulacja materiatu egzogennego, takiego jak kurz Ilub
odchody, na powierzchni. Moze by¢ spojny lub niespéjny, w
zaleznosci od przyczepnosci miedzy czgstkami i / lub na

powierzchni. ]

7p)
Z O
O c
-
:ﬁ 7: Accumulation of exogenous material, such as dust or I: f_q
Figure 2 ZANSs . . %
droppings, on the surface. It can be either coherent or < O
>
incoherent, depending on the adhesion among particles and/or > N
to the surface. bl ad )
I
V) o
Z =
o
O3
O q
SIZ Deposi Y :
== Deposit agerung
I I Deposito mmm Osad
= De€posito E Naslaga

Figure 3



I Osad egzogennych drobnych czastek, ktére nie sg

zwarte, ani nie przylegajg do powierzchni.

Figure 4

SN L . . . .
=l Deposit of exogenous fine particles, neither

compact nor adherent on the surface.
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FILM / POWLOKA

. : : Ny , .
. Cienka przylegajgca warstwa pokrywajgca lub zg Thin adherent covering or coating layer, generally of
powlekajgca, na ogét o charakterze organicznym i organic nature and homogeneous, that follows the
jednorodna, ktora pokrywa catg powierzchnig. Film surface. A film may be opaque or translucent. bl

moze byc¢ nieprzezroczysty lub potprzezroczysty. []

Film

N N
m %IN

Flim
Pelicula
Film

Film / Powloka

HI Kl

Film

Figure 5
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WEWNETRZNE ZMIANY

MYMY INCLUSION

. Egzogeniczny (pozaustrojowy) materiat osadzony w

obiekcie wywotujgcy zmiany.

Figure 6

SN LA . - ,
* Exogenous material embedded within an object.
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Inclusion
Inclusione

Inclusion

Einschluss
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PRZEMALOWANIE
MYAD OVERPAINTING

Przemalowanie to nakfadanie farby, tuszu lub podobnej materii
na powierzchnie obiektu.
Nie nalezy myli¢ z retuszem i odmalowywaniem/rekonstrukcjg

(patrz sekcja ,,Poprzednie interwencje”).

7p)
Z O
O c
3
== Application of paint, ink or similar matter on the surface of the |: +—
Figure 7 ZANSs ) , , , n
object aimed to modify the aesthetic of the artwork, compared <E @)
>
to the artist’s intention. > N
Not to be confused with the terms retouching and repainting D: "5
(see section “Previous interventions”). (LH c
@)
Z =
[®)
O3
O A
=y inti E oermal "

== Overpainting ermalung

I I Sovrammissione mmm Przemalowanie
=mm REpinte I Preslikavanje

Figure 8
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ZABRUDZENIE
MXM2 SOILING

. Osadzanie bardzo cienkiej warstwy egzogennych EE Deposit of a very thin layer of exogenous particles
czastek (np. sadzy), powodujgce miejscowg zmiane (e.g. soot) resulting in a localised change of colour
koloru powierzchni. Zabrudzenie moze mie¢ rézny of the surface. Soiling may have different degrees of
stopien przyczepnosci do podioza. [°] adhesion to the substrate. I

Soiling

) /]
N

Deposito
parzialmente
coerente

Enmugredecimiento

Verschmutzung

Zabrudzenie

HI Kl

Zaprljanje
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BIOFILM
YAD  BIOFILM

. Jedno- lub wielowarstwowa kolonia drobnoustrojéw zg Mono- to multi-layered microbial colony attached to

0 roznej grubosci (do 2 mm) na powierzchni obiektu. surfaces with varying thickness of up to 2 mm. Often
Czesto biofilm sktada sie z bardzo niewielu komérek a biofilm consists of very few cells of different
réznych mikroorganizméw, ktére produkujg duze microorganisms embedded in large amounts of
ilosci szlamu pozakomoérkowego. Te spojne, czesto extracellular slime. These cohesive often sticky
lepkie warstwy mogg kurczyé sie i rozszerza¢ w layers may shrink and expand according to the
zalezno$ci od zapasu wody. Biofilmy czesto tworzg supply of water. Biofilms often create multicoloured
wielokolorowg biopatyne. ! biopatina by production of colouring agents. [l

Biofilm

N N
m %IN

Biofilm
Pelicula biologica

Biofilm
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—
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S ©
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U/\
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Biofilm
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Biofilm

Figure 10
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Figure 11

Figure 12

BIOLOGICZNE CZYNNIKI NISZCZACE
BIOLOGICAL COLONISATION

L/
7N

Rozwdj zywych organizmoéw na obiekcie, ktory moze
doprowadzi¢ do jego uszkodzenia i / lub pogorszenia. Wzrost
moze by¢é spowodowany przez wiele rodzajow zywych
organizméw, od najprostszych (bakterie, grzyby, porosty i glony)
do bardziej ztozonych, takich jak rosliny (drzewa i krzewy) i
zwierzeta (ptasie odchody i gniazda). Moze to prowadzi¢ do
nieodwracalnej utraty wartosci artystycznych i spowodowac, ze
obiekt staje sie nieczytelny. [  Terminy pokrewne:

biodegradacja, wzrost biologiczny, destrukcja mikrobiologiczna.

Colonisation by living organisms on an object which can lead to
damage and/or deterioration. The growth can be caused by
many types of living organisms, from the simplest ones
(bacteria, fungi, lichens and algae) to the more complex ones
like higher plants (trees and bushes) and animals (bird
droppings and nesting). This can lead to the irreversible loss of
value and/or information. @ Related terms: biodeterioration,

biogrowth, microbiological deterioration.

Biological colonisation L Biologisches wachstum
Colonizzazione biologica gy Biologiczne czynniki niszczgce

Colonizacion biolégica E Biolosko naseljavanje
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PRZYPALENIA
MY BURNED

— Degradacja lub czesciowe zniszczenie w wyniku kontaktu z

ogniem.

. » ;I§ Having degraded or partially destroyed due to contact with fire.
igure

Z
O S
=
<L 9
> T
X =
L ©
() E
2 :
O/\

N LA

=I= Burned B \erbrannt
I I Bruciato mmm Przypalenia
L

mem Quemadura I Izgoren

Figure 14



KOROZJA
S¥YAD  CORROSION

. Chemiczna [ fizyczna degradacja powierzchni
architektonicznych, kamienia lub metalu, spowodowana
wietrzeniem lub w wyniku kontaktu z substancjami

korozyjnymi. [c]

;I§ Chemical and physical degradation of architectural surfaces,

stone or metal, caused by weathering or corrosive substances

with which they come into contact. [°]
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L ©
() E
2 2
U/\

6

X LA . .
=I= Corrosion Bl Korrosion
I I Corrosione mmm Korozja
L oz -
s COITOSION E Korozija

Figure 16
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. . N L _ ‘
I Zwarta, twarda, zewnetrzna warstwa silnie przylegajgca do :ZI§ Compact, hard, outer alteration layer adhering to the

obiektu. Gdy jej powstanie jest spowodowana procesem object. When the feature is clearly due to a
wytrgcania, mozna uzy¢ terminu inkrustacja. ! precipitation process, the term encrustation may be
used. [b!

Crust

Crosta

el
m %IN

Costra
Kruste

Skorupa

HI Kl

Kora

Figure 17
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. Kumulacja

WYKWITY SOLI
EFFLORESCENCE

bialtego proszku lub  krysztatow,
ztozonych z rozpuszczalnych soli, na powierzchni.
Migracja soli rozpuszczalnych i odparowanie wody
prowadzg do krystalizacji soli na powierzchni.

Wykwit solny moze wskazywac¢ na gromadzenie sig

Accumulation of a white powder or crystals, made
up of soluble salts, on a surface. The migration of
soluble salts and water evaporation lead to salt
crystallisation on the surface. Salt efflorescence

may point to salt accumulation beneath the surface

soli pod powierzchnig (subfluorescencja), ktore (called subflorescence) which is potentially
moze powodowac¢ zniszczenie obiektu. [°] damaging.
Z
O o
I -_:
|_ ©
|-
<< 9
-
> T
== Efflorescence et
I I Efflorescenza U) =
Z c
— . L
=mm ECflOrescencia O O
Bl Ausblihung U AN
mmm  Vykwity soli
I Cvjetanje

Figure 18

Ul

8



WILGOC KAPILARNA
EXUDATION

mmm Migracja substancji ptynnej na powierzchnie zg Migration of a liquid substance to the surface of an
przedmiotu. Nie myli¢ z wilgocig kondensacyjna. object. Not to be confused with the consequence of

condensation.

Exudation

N N
m %IN

Essudato
Exudacion
Exudation
Wilgo¢ kapilarna

Eksudacija

HI Kl

Figure 19
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Figure 20

Figure 21

ZAWILGOCENIE

MOIST AREA

Powierzchnia zawilgocona, co czesto objawia sie powstaniem
ciemnych plam. Po wyschnieciu mogg powstawa¢ obwaddki na
krawedziach plam. !

Terminy pokrewne: wilgotny punkt, wilgotna strefa lub widoczny

wilgotny obszar.

Surface affected by dampness, often corresponding to a
darkened area of limited extend and clearly outlined. Localised
tidemarks may form at the edges of liquid stains, on drying. [l

Related terms: moist spot, moist zone or visible damp area.

== 0 .
=I= Moist area Bl rcuchtbereich
I I Macchia di umidita mmm Zawilgocenie

Manchas de humedad E Vlazno podrucje
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PATYNA
MWD PATINA

, o . N L . .

. Naturalne zmiany, Kktére pojawiajg sie na ﬁ Natural alteration which appears at the surface due
powierzchni w wyniku starzenia, uzytkowania, to ageing, use, handling, oxidation, and/or exposure
utleniania i / lub wystawienia na dziatanie czynnikow to the environment. A patina can also be applied
zewnetrznych. Patyne mozna réwniez naktadac artificially. To the naked eye, patina has no
sztucznie. Gotym okiem patyna nie ma zauwazalnej noticeable thickness. [l
grubosci. [

Patina
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Patina
Patina

Patina
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Patyna
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Patina

Figure 22
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WYBRZUSZENIA
MYAD BLISTERING

— Miejsca, w ktorych zewnetrzna warstwa utracita przyczepnosc
do podioza i jest sferycznie uniesiona. W niektérych
okolicznosciach moze to byé spowodowane dziataniem

rozpuszczalnych soli. !

Separated, air-filled, raised hemispherical elevations on the
Figure 23 surface resulting from the detachment of an outer layer, not
related to the object structure. In some circumstances, it may

be caused by soluble salts action. [°!
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== Blistering L Blasenbildung
I I Rigonfiamenti a bolle mmm \Vybrzuszenia
= Ampollas E Mjehurasta ispupcenja

Figure 24
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SFALOWANIE
YAD BUCKLE

. Faliste odksztatcenie.

Figure 25

SN LA _
V:I-‘s Wavy deformation.

LI/
mm 71N
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Buckle
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DEFORMACJA
MYAD  DEFORMATION

I Zmiana pierwotnego ksztattu i / lub wymiarow ﬁ Change or alteration of the original shape and/or

materiatu, bez naruszenia ciggtosci jego czesci. dimensions of a material, without a breach of the
Moze by¢ to spowodowane  czynnikami continuity of its parts. It can be caused by
srodowiskowymi  (np.  wilgotnoécig, cieptem environmental factors (e.g. humidity, heat produced
wytwarzanym przez ogien, bezposrednim wptywem by fire, direct influence of sunlight) or the use of
Swiatla stonecznego) lub zastosowaniem construction / conservation materials.[c!

materiatébw budowlanych / konserwacyjnych. [l Related terms: shrinkage, swelling.

Terminy pokrewne: skurcz, obrzek.

Deformation
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Deformazione
Deformacion

Verformung
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Deformacja
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Figure 26
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WKLESNIECIE / WGNIECENIE

MXMY2 DEPRESSION

. Lokalne odksztatcenie wkleste.

Figure 27

S | formati
s Local concave deformation.
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SKRECENIE
YWD TORSION

Skrecenie, znieksztatcenie ksztattu wokot jednej osi. :zg Twisting, distortion in shape around a single axis.

Torsion
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Torsione
Torsion

Verdrehung
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Skrecenie
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Uvrtanje

Figure 28
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ZAWALENIE / ROZPAD
MM COLLAPSE

. Rozpad obiektu na kawatki z powodu braku

integralnosci strukturalne;j.

N LA ) . .
V:I-‘s Falling down of an object occurring due to a lack of

structural integrity.

Collapse
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m %IN

Collasso

Colapso

Zusammenbruch

Figure 29
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Figure 30

Figure 31

SPEKANIE
CRACKING

Pekniecie (0 szerokosci > 0,15 mm), przez jedng lub wiecej
warstw, bez catkowitego podziatu na czesci. Pekanie moze
wynikaé z przyczyn sSrodowiskowych, wibracji, naprezen
wewnetrznych i / lub zewnetrznych, wad, probleméw
statycznych, pozaru, mrozu itp. [©

Termin pokrewny: szczelina. W zaleznosci od ksztattu i wielkosci
pekniecia mozna zastosowac okreslony termin (np. Pekniecie
wiosowate, pekniecie szerokie, pekniecie réwnolegte, pekniecie

gwiazdziste, pekniecie promieniste, pekniecie spiralne itp).

Visible rupture (width > 0.15 mm), that extends through one or
more layers, without a complete separation into parts. Cracking
may result from environmental causes, vibrations, internal
and/or external stresses, flaws, static problems, fire, frost, etc. [©]
Related term: fissure. Depending on the shape and size of the
crack a specific term (e.g. hairline crack, wide crack, parallel

crack, star crack, radial crack, spiralcrack, etc.) may be used.

SN A o c

== Cracking Bl Riss

I I Fessurazione mmm Spekanie
= Grieta E Pukotina
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KRUSZENIE
MR CRUMBLING

. . . N LA
. Oderwanie od podtoza matych fragmentow lub % Detachment of small fragments or aggregates of

agregatow ziaren, zwykle 0o ograniczonym grains, generally limited in size (less than 2 cm),
rozmiarze (mniej niz 2 cm). Moze to wynika¢ z from the substrate. It can result from chemical,
degradacji chemicznej, fizycznej lub biologicznej i physical or biological deterioration and depends on
zalezy od natury materiatu i jego $rodowiska. [°] the nature of the material and its environment. [l

Crumbling
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Disgregazione
Desmenuzamiento

Brockeln
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Kruszenie
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Mrvljenje

Figure 32



ROZWARSTWIENIA
YAD DELAMINATION

I . - o N LA _
mmmm Rozwarstwienie wzdtuz naturalnej linii ostabienia ﬁ Detachment along a natural line of weakness not

materiatu niekoniecznie jest zorientowane pionowo. necessarily orientated vertically. In delamination,
W rozwarstwieniu mechaniczne obcigzenie nie jest mechanical overload is not noticeable. !
zauwazalne. [ Related term: exfoliation.

Termin pokrewny: ztuszczanie.

Delamination
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Delaminazione
Delaminacion

Schichtentrennung
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Delaminacija

Figure 33
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Figure 34

Figure 35

tUSZCZENIE

FLAKING

Oderwanie matych, ptaskich, cienkich kawatkow zewnetrznych
warstw przedmiotu lub warstwy malarskiej od podtoza (np.
malowidta $cienne). Ptatki sga mniejsze niz tuski (patrz:
skalowanie). Zwykle jest to potgczenie utraty przyczepnosci i

pekania. [

Detachment of small, flat, thin pieces of outer layers of an object
or a surface (e.g. mural paintings). Flakes are smaller than
scales (see: scaling). It is usually a combination of adhesion

loss and cracking. [©

== .

== Flaking I Abplatzung
I I Esfoliazione mmm Luszczenie
= Descamacion x Ljuskanje
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PEKNIECIE
M VYWY FRACTURE

'L

Urrgar] 5F o _7 = W7 gmmm Podzielenie sie obiektu na czesci spowodowane glebokim i

'NAJPERI . o . .
e P S ( szerokim peknieciem. Termin pokrewny: podziat.

|

I~ LA L
V:I-m Complete separation into detached parts by rupture. Related

Figure 36

term: splitting.

Fracture Bl such

NV
m %IN

Frattura mmm Pekniecie

Figure 37 Fractura E Raspuklina
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NACIECIE (ZARYSOWANIE)

INCISION

Conservation of Art in Public Spaces

I Gtebokie zarysowanie materiatu ostrym narzedziem.

Figure 38

SN LA . . . ,
% Separation in the partial thickness of a material by a

sharp-edged tool.

LI/
mm 71N

HI Kl

Incision

Incisione

Incision

Einschnitt

Naciecie (Zarysowanie)

Rez
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Figure 39

Figure 40

BRAK KOHEZJI
LOSS OF COHESION

— Oddzielanie sie drobnych czgstek, pojedynczych ziaren lub

agregatow ziaren. Moze to by¢ spowodowane cisnieniem,
wietrzeniem lub utratg wiasciwosci  wigzacych spoiwa. [Pl
Terminy pokrewne: rozpad, kredowanie, proszkowanie,

pudrowanie, kruszenie.

Detachment of fine particles, single grains or aggregates of
grains. It can be caused by pressure, weathering or loss of
binding agents. !

Related terms: disintegration, chalking, pulverization,

powdering, crushing.

== Loss of cohesion Bl ohasionsverlust
I I Perdita di coesione mmm Brak kohezji

Pérdida de cohesion E Gubitak kohezije
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SZCZELINA
MYAD OPEN JOINT

— Odstep miedzy dwoma elementami obiektu, ktére wczesniej do

siebie pasowaty.

N ==

Gap between two components of an object which previously
P IS

Figure 41 .
fitted together.

(-
Z.9
(Vp]
O =
— &
S g
)
TI=
®) 8
o .
O3
N\

= ..

=I= Open joint L Offene fuge

I I Giunto aperto mmm Szczelina
Figure 42 mmm Junta abierta x Otvoreni spoj



BRAK ADHEZJI
SCALING

Conservation of Art in Public Spaces

— Odrywanie  warstw  powierzchniowych.  Oderwane  od

powierzchni warstwy sg wieksze niz tuski (patrz: tuszczenie). [

N LA
EI‘ Detachment of surface layers. Scales are larger than flakes
P IS

(see: flaking). [l

Np= .

=I= Scaling Bl scholle

I I Scagliatura mmm Brak adhezji
=mm Exfoliacion E Ljustenje

Figure 44
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Figure 46

PRZETARCIE

ABRASION

Powierzchniowy ubytek lub uszkodzenie powstaty w wyniku
dziatania mechanicznego spowodowanego tarciem. Efekty
Scierania stajg sie stopniowo widoczne z czasem. [

Terminy pokrewne: zuzycie, otarcia.

Superficial loss or damage as a result of mechanical action due
to friction. Visible effects of abrasion become gradually apparent
over time. [l

Related terms: wear, chafe.

Np= . q

=I= Abrasion B Abrieb

I I Abrasione mmm Przetarcie
I ., o
e Abrasion I Abrazija
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SPECHERZENIA
WNAD  ALVEOLIZATION

. Powstawanie pod warstwg wierzchnig obiektu zg Formation of cavities on the surface (alveoles)
pustych przestrzeni (pecherzykéw), ktére mogg byé which may be interconnected and have variable
ze sobg potgczone i majg rézne ksztatty i rozmiary shapes and sizes (generally centimetric). !

(zazwyczaj centymetryczne). [l

Alveolization
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WGLEBIENIE
NAD  CAVITY

SN L _
. Pusta przestrzen, najczesciej spowodowana przez % A hollow space, most often caused by weathering,
wietrzenie, erozje, migracje rozpuszczalnych soli erosion, migration of soluble salts or by other
lub inne czynniki fizyczne. [©] physical factors. [c]
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I I Cavita (D 8
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B ohiraum O
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Figure 48
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EROZJA
EROSION

Conservation of Art in Public Spaces

Figure 49

Figure 50

— Stopniowa utrata materiatu w wyniku powolnego $cierania lub

zuzycia powierzchni, zwykle spowodowana czynnikami
Srodowiskowymi (np. naturalne dziatanie przenoszonych przez
wiatr czastek). Erozja moze prowadzi¢ do zaokragglania i

wygtadzenia ksztattow. [©]

Gradual loss of material by slow surface attrition or wear,
usually caused by environmental factors (e.g. natural action of
lead to rounded and

wind-blown particles). Erosion can

smoothed out shapes. [°!

= . .
=I= FErosion Bl £ osion
I I Erosione mmm Erozja
I ., oA
mmmm EOSION E Erozija
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UBYTEK (patrz loss)
MY LACUNA

— Ubytek formy obiektu, ktéry powoduje nieciggtos¢ na
powierzchni, spowodowany urazem mechanicznym lub powstaty

w wyniku utraty przyczepnosci warstwy do podfoza. [

O =
— V:I-.s Missing part that causes a discontinuity across a surface, |_ CT)
e produced by accidents or by a loss of adhesion. <E 4(_-»5
> c
[ e
T
n
V) o
Z =2
o"
=
== Llacuna Bl rchistelle
I I Lacuna mmm Ubytek (patrz loss)
= Laguna x Lakuna

Figure 52
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BRAK CZESCI OBIEKTU — UBYTEK

. OgoIny termin odnoszacy sie do dowolnej czesci obiektu, ktora z

réznych powodow nie jest juz obecna.

O -
N LA . : — D
e 55 ;I§ Ge.neral term refer‘rlng to any part of the object that, due to a |_ CT)
variety of reasons, is no longer present. <E 4(_—»5
> c
[ g
w2
7p)
V) o
Z =
O
= LA
=i= Loss B veriust
I I Mancanza mmm Brak czesci obiektu — ubytek
;i I . - :
Figure 54 mmm Pérdida E Gubitak
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PERFORACJA
MR PERFORATION

. Pojedyncze lub szereg nakiu¢ powierzchniowych, ﬁ A single or series of surface punctures, holes or

dziur lub szczelin, zwykle wykonanych ostrym gaps, usually made by a sharp tool or possibly
narzedziem lub bedgcych wynikiem dziatalnosci created by an animal. The size is generally of
zwierzat. Rozmiar jest na ogét w skali od millimetric to centimetric scale.[®!

milimetrowej do centrymetrycznej. !
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:: Perforation LU 8
I I Perforazione U) 7))
=z °
| L,
= Perforacion O A
Bl perforation O
mmm Perforacja
E Perforacija
Figure 55
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WRZERY

M2 PITTING

I Punktowe milimetrowe lub mniejsze ptytkie wneki.

Wgtebienia majg na ogét ksztatt cylindryczny lub
stozkowy i nie sg ze sobg potgczone. Zwykle sg one
spowodowane  czesciowym lub  selektywnym
zniszczeniem, wywotanym czynnikami biologicznymi
lub chemicznymi. Moze to réwniez wynika¢ ze zbyt
agresywnej lub niewtasciwej metody czyszczenia za

pomocg $rodkéw Sciernych. [l

Figure 56

== roint-like millimetri bmillimetric ~ shall
s Point-like millimetric or submillimetric shallow

cavities. The pits generally have a cylindrical or
conical shape and are not interconnected. Pitting is
usually due to partial or selective deterioration,
biogenically or chemically induced. It may also
result from a harsh or inappropriate abrasive

cleaning method.[]

Pitting
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Pitting
Picadura
Durchlécherung

Wrzery
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Rupicavost
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CHROPOWATY / SZORSTKOSC
ROUGHENED / ROUGHENING

Conservation of Art in Public Spaces

, ) SN L . . -
I Selektywna utrata matych czastek z pierwotnie :Zg Selective loss of small particles from an originally

gtadkiej  powierzchni  kamienia, z  powodu smooth stone surface, due to a long term
diugotrwatego procesu niszczenia lub niewtasciwych deterioration process or to inappropriate actions,
dziatan, takich jak agresywne czyszczenie. [b! such as aggressive cleaning. [b!

Roughned / Roughening
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Aumento di rugosita
Incremento de rugosidad
Aufgeraut

Chropowaty / Szorstkosé
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Ohrapavljeno / hrapavljenje

Figure 57
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WYOBLENIE / ZAOKRAGLENIE
ROUNDED / ROUNDING

Conservation of Art in Public Spaces

I Efekt specyficznej erozji pierwotnie ostrych zg Effect of a preferential erosion of originally angular
krawedzi, prowadzgcy do wyraznie zaokrgglonego edges, leading to a distinctly rounded profile. !

profilu. []
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== Rounded / Rounding LLI 8
I I Arrotondamento (/) g
=mm Redondeamiento O A
L Abgerundet U
mmm \Vyoblenie / Zaokraglenie
;2

Zaobljeno / zaobljavanje

Figure 58
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ZARYSOWANIE
MYAD  SCRATCH

— Powierzchowna i podobna do linii utrata materialtu w wyniku
dziatania jakiegos spiczastego przedmiotu. Moze by¢

przypadkowa lub celowa. [

== . . . . . .
EI‘ Manually induced superficial and line-like loss of material due to
Figure 59 S

the action of some pointed object. It can be accidental or

intentional. [

N LA

=I= Scratch B Kratzer

I I Graffio mmm Zarysowanie

L oGz .
Figure 60 = EXcoriacion E Ogrebotina
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ZMIANY KOLORYSTYCZNE
MY CHROMATIC ALTERATION

Zmiana koloru w zakresie trzech parametrow:

N LA ,
, . . ,+ Change of colour in one to three of the colour
— barwy, waloru i nasycenia. Barwa odpowiada E— g

. - . . parameters: hue, value and chroma. Hue
najbardziej widocznej charakterystyce koloru

S .. , : corresponds to the most prominent characteristic of
(niebieski, czerwony, zotty, pomaranczowy itp.).

. N . . a colour (blue, red, yellow, orange, etc). Value
Walor odpowiada stopniowi jasnoéci — ciemny kolor ( y g )

(niskie odcienie) lub jasny (wysokie odcienie) corresponds to the darkness (low hues) or lightness

Nasycenie odpowiada czystosci koloru. W (high hues) of a colour. Chroma corresponds to the

o ) urity of a colour. Depending on the chromatic
zaleznosci od efektu chromatycznego mozna purty P g

: : L effect, a specific term (e.g. bleaching, Dblueing,
zastosowac okreslony termin (np. Bielenie, sinienie, P (&g g g

greying, yellowing, fading, etc.) may be used. [l

zszarzenie, zotkniecie, blakniecie itp.). [l

Chromatic alteration
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Alterazione cromatica

Alteracion cromatica

Farbveranderung

Zmiany kolorystyczne
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Kromatska promjena

Figure 61
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CIEMNIENIE / PRZYCIEMNIENIE
DARKENING

Conservation of Art in Public Spaces

: . . - . N LA . .
B Zmiana koloru powierzchni z powodu zmniejszenia ZI§ Change in the surface colour due to a decrease in
jego  waloru (zmniejszenie  odbicia $wiatta value (reduction of visible light reflection). It can be
widzialnego). Moze to wynika¢ z réznych przyczyn (np. due to a variety of reasons (e.g. deposits, local
osady, lokalna wilgotnosé, kolonizacja biologiczna, presence of humidity, biological colonisation,
zmiana pigmentow lub spoiw organicznych, starzenie transformation of pigments or organic binders,

sie materiatow konsolidacyjnych itp.). ! ageing of consolidation materials, etc).[c!

Darkening
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Scurimento
Oscurecimiento

Verdunkelung
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Ciemnienie / Przyciemnienie
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Tamnjenje

Figure 62
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BLAKNIECIE
WNYAD  FADING

. Zmiana chromatyczna, ktéra objawia sie ostabieniem ; : Chromatic alteration manifested as the weakening
barwy (czesto wigze to sie z jasnieniem kolorow), co of chroma (and possibly a gain in value), which is
na ogot jest wynikiem reakcji chemicznych lub generally the result of chemical reactions or
ekspozycji na bezposrednie dziatanie promieni exposure to direct sunlight. [
stonecznych. [] Related term: bleaching.

Termin pokrewny: wybielenie.

Fading
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Sbhiadimento

Desvanecimiento

Verblassen
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Blakniecie
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Blijedenje

Figure 63
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ZAPLAMIENIA
MY STAINING

. Zmiana koloru w ograniczconym zakresie, wynikajgca z

obecnosci obcych materiatéw.

N LA o )
V:I—_s Change of colour of limited extent, resulting from the presence

Figure 64 extraneous materials.
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== Staining Bl Fieckenbildung
I I Macchia mmm Zaplamienia
=mm Mancha x Obojenje

Figure 65
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BIALY NALOT
WNAD  WHITE VEIL

— Biatawy welon na powierzchni, spowodowany przez cienki osad
bardzo drobnych czgstek. [©]
Termin pokrewny: wykwity

N LA iy ) _ _
V:I—_s Whitish haze forming over a surface, caused by a thin deposit of
very fine particles. [l

Related term: bloom.
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== White veil I Schleierbildung
I I Velo bianco mmm Biaty nalot
= Velo blanquecino E Bijela koprena

Figure 67
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ZOLKNIECIE
MYMY YELLOWING

. Zmiana chromatyczna objawiajgca sie jako zmiana : : Chromatic alteration manifested as a change in
koloru materiatu, powodujgca zoéttawy odcien. Moze colour of the material, resulting in a yellowish hue.
to wynika¢ z réznych przyczyn (np. bardzo cienkie It can be due to a variety of reasons (e.g. very
osady, obecnos¢ zéttych produktow chemicznych thin deposits, presence of vyellow chemical
wydzielanych przez mikroorganizmy, kolonizacja products by microorganisms, biological
biologiczna, zmiany $rodkoéw wigzacych, lakierow colonisation, transformation of binding media,
lub innych materiatéw konserwujacych itp.). [©] varnishes or other conservation materials, etc). [l

Yellowing
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Amarilleamiento

Vergilbung
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Zbtknigcie

Zucenje
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Figure 68

Vo)



Conservation of Art in Public Spaces




ELEMENTY DODANE
MY APPLIED ELEMENTS

N LA L
B Zastosowanie elementéw metalowych (np. zaciskéw, V:I-‘s Application of metal elements (e.g. clamps, screws,
$rub, hakéw itp.) lub ewentualnie innych elementéw pitons,..) or possibly other elements (e.g. paper, etc.)

(np. papieru itp.) w celu wzmocnienia struktury obiektu. to mitigate structural damage.

Applied elements

N N
m %IN

Elementi applicati
Elementos aplicados

Applikationen
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Elementy dodane
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Aplicirani /
Dodani elementi

Figure 69
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WYPELNIENIE
XA FILLING

— Materiat celowo dodawany w celu wypetnienia ubytku lub braku

czesci obiektu.

N LA .. . .
EI‘ Material intentionally added to fill a lacuna or a loss.
Figure 70 ] NS
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== Filling Bl Kittung

I I Stuccatura mmm Vypetnienie
I

=mm Relleno E Ispuna

Figure 71



UTRWALENIE
XYW FIXATIVE

. . . . . N L . . .
I Natozenie na powierzchnie obiektu materiatu w celu ;I§ Evidence of material applied on the object to

jej utrwalenia lub ochrony. consolidate or protect the surface.

Fixative
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Fissative
Fijador
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2 2
O O
—
< S
% 2
Wl o»
25

>
O :
O A

101

Utrwalenie

HI 1l

Fiksativ

Figure 72



OTWORY PO INIEKCJI
MXAD INJECTION HOLE

I Otwor powstaty w wyniku wykonania zastrzykéw z zg Hole resulting from previous injections of adhesive or
kleju lub masy wypetniajacej w celu konsolidacji lub filling compound, as part of consolidation or re-

przywrocenia adhezji warstwom obiektu. adhesion operations.

Injection hole

Foro d'iniezione

el
mm 7N

Agujeros de inyeccion

Injektionsloch
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Otwory po iniekcji

HI Kl

Rupa za injektiranje

Figure 73
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. . - Ny = , o I
B Rekonstrukcja  brakujgcych czesci warstw :Zg Reconstruction of missing parts of the painting layers

malarskich przez samego artyste lub w trakcie

REKONSTRUKCJA - UZUPELNIENIE

REPAINTING

restauraciji.

Figure 74

L/
7N
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by the artist itself or within a restoration.

Repainting / Inpainting
Ridipintura

Reparacion o Repintado
Retusche

Rekonstrukcja - uzupetnienie

Ponovno bojenje
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RETUSZ / UZUPELNIENIE
WYWO  RETOUCHING or INPAINTING

) SN L — N -
I Naktadanie farby w matych ubytkach Ilub na % Application of paint in small lacunas or on a filling,
wypetnieniach, majgce na celu przywrocenie aimed to restore the aesthetic instance of the object.

estetycznego wygladu obiektu.

Retouching
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Ritocco pittorico

Retoque

Retusche
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Retusz / Uzupetnienie

Retusiranje

Figure 75
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Figure 1 — Entarafia, by Ligen (2008), Vigo, Spain — Photo credit:
University of Vigo, 2018.

Figure 2 — Door, by Branko Ruzi¢ (1984), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2016.

Figure 3 — Ubuntu, Omage to Kaled Assad, by Ivan, Nais,
Orticanoodles, Pao (2014-2016), Milan, Italy — Photo
credit: CESMARY7, 2019.

Figure 4 — Casa della Caccia Antica, Pompei (NA), Italy — Photo
credit: Centro Conservazione e Restauro “La Venaria
Reale”, 2017. Courtesy of the Italian Ministry of Cultural
Heritage and Activities and Tourism - "Archaeological
Park of Pompeii", further reproduction or duplication by
any means is expressly forbidden.

Figure 5 — Panchine d'autore, by Vito Navolio (2010), MAU (Museo
di Arte Urbana), Turin, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 6 — No title, by various artists (2009), Politecnico, Corso
Castelfidardo, Turin, Italy — Photo credit: University of
Turin, 2018.

Figure 7 — Niguarda antifascista, by VolksWriterz (2014), Milan,
Italy — Photo credit: CESMAR7, 2019.

Figure 8 — Zguri¢ and Family, by Zlatko Zlati¢ (1978), Sisak
Steelworks Sculpture Park, Sisak, Croatia — Photo credit:
Sagita Mirjam Sunara, University of Split, The Arts
Academy, 2016.
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Figure 9 — Dive In Me, by Millo (2008), Turin, Italy — Photo credit:
University of Turin, 2019.

Figure 10 — No title, by Angelo Fragomeni (2008; overpainted in
2019), Corso Lione, Turin, Italy — Photo credit: University
of Turin, 2018.

Figure 11 — Entarafa, by Ligen (2008), Vigo, Spain — Photo credit:
University of Vigo, 2018.

Figure 12 — Butterfly, by Zvonimir Kamenar (1982), Sisak
Steelworks Sculpture Park, Sisak, Croatia — Photo credit:
Sagita Mirjam Sunara, University of Split, The Arts
Academy, 2016.

Figure 13 — Object Il, by Josip Dimini¢ (1979), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2013.

References for glossary definitions:

a. UNI EN 15898 (2012): Conservation of cultural property -
Main general terms and definitions.

b. ICOMOS-ISCS: lllustrated glossary on stone deterioration
patterns - Verges-Belmin V. (2008).

c. EwaGlos-European lllustrated Glossary of Conservation
Terms for Wall Paintings and Architectural Surfaces —
Weyer A. et al. Michael Imhof Verlag, (2015).
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Mirjam Sunara, University of Split, The Arts Academy,
2013.

Figure 15 — Pecado original, by Sokram (2012), Ordes, Spain —
Photo credit: University of Vigo, 2018.

Figure 16 — Object Il, by Josip Dimini¢ (1979), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2013.

Figure 17 — Monument to Angelo Brofferio, by Gabriele Ambrosio
(1871), Turin, Italy — Photo credit: Centro Conservazione
e Restauro “La Venaria Reale”, 2018.

Figure 18 — No title, by Corn79, CND, Reser, Vesod, Wens (2011),
Piscina Colletta, Torino, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 19 — Panchine d'autore, by Vito Navolio (2010), MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
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Figure 20 — Cappella del Rosario, Chiesa di Santa Maria Assunta,
Pontecurone (AL), Italy - Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2018.
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2018.

Figure 23 — Niguarda antifascista, by VolksWriterz (2014), Milan,
Italy — Photo credit: CESMAR7, 2019.

Figure 24 — Antipodes, by Ivan Kozari¢ (1972), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2016.

Figure 25 — Gozo, Malta - Photo credit: Paola Croveri, 2002.

Figure 26 — Casa della Caccia Antica, Pompei (NA), Italy — Photo
credit: Centro Conservazione e Restauro “La Venaria
Reale”, 2017. Courtesy of the Italian Ministry of Cultural
Heritage and Activities and Tourism - "Archaeological
Park of Pompeii", further reproduction or duplication by
any means is expressly forbidden.

Figure 27 — Sinfonia, by Franco Garelli (1968), Turin, Italy - Photo
credit: Centro Conservazione e Restauro “La Venaria
Reale”, 2007.
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Figure 28 — Flower, by Vera Fischer (1973), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2016.

Figure 29 — Cappella del Rosario, Chiesa di Santa Maria Assunta,
Pontecurone (AL), Italy - Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2018.

Figure 30 — Entarafa, by Ligen (2008), Vigo, Spain — Photo credit:
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Figure 31 — Two dragons carrying an egg (new creature), by Goéla
Hundun (2012), Reggio Emilia, Italy — Photo credit:
AN.T.A.RES, 20109.

Figure 32 — Sculpture V, by Milivoje Babovi¢ (1981), Sisak
Steelworks Sculpture Park, Sisak, Croatia — Photo credit:
Sagita Mirjam Sunara, University of Split, The Arts
Academy, 2019.

Figure 33 — No title, by Corn79, CND, Reser, Vesod, Wens (2011),
Piscina Colletta, Torino, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 34 — Big Sacral Bird, by Kenor (2010), Reggio Emilia, Italy —
Photo credit: AN.T.A.RES, 2019.

Figure 35 — Guardare oltre, by Vito Navolio & Spider (2015) MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.
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Figure 36 — Mural on The Wall Art in Rose Garden (2006) by
Przemek "Trust" Truscinski, Warsaw, Poland - Photo
credit: Tytus Sawicki, Academy of Fine Arts in Warsaw,
2019.

Figure 37 — We love Enak, by Bigtato, Joes, Piove, Wens, IBS
(2011), Turin, Italy — Photo credit: Centro Conservazione
e Restauro “La Venaria Reale”, 2019.

Figure 38 — Panchine d’autore, by Vito Navolio (2010), MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 39 — No title, by Exit Enter, Reggio Emilia, Italy — Photo
credit: AN.T.A.RES, 2019.

Figure 40 — Pecado original, by Sokram (2012), Ordes, Spain —
Photo credit: University of Vigo, 2018.

Figure 41 — Relief in Space, by DuSan Suboti¢ (1981), Sisak
Steelworks Sculpture Park, Sisak, Croatia — Photo credit:
Sagita Mirjam Sunara, University of Split, The Arts
Academy, 2019.

Figure 42 — Door, by Branko Ruzi¢ (1984), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2017.

Figure 43 — Dive In Me, by Millo (2008), Turin, Italy — Photo credit:
University of Turin, 2019.
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Figure 44 — Niguarda antifascista, by VolksWriterz (2014), Milan,
Italy — Photo credit: CESMAR7, 2019.

Figure 45 — Orator, by Ante Rasi¢ (1984), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2016.

Figure 46 — Panchine d'autore, by Vito Navolio (2010), MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
20109.

Figure 47 — Cittadella, Victoria, Gozo, Malta - Photo credit: Paola
Croveri, 2002.

Figure 48 — Valletta, Malta - Photo credit: Paola Croveri, 2002.

Figure 49 — Entarafia, by Ligen (2008), Vigo, Spain — Photo credit:
University of Vigo, 2018.

Figure 50 — No title, by Pao (2013), Torino, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
2019.

Figure 51 — Ubuntu, Omage to Kaled Assad, by Ivan, Nais,
Orticanoodles, Pao (2014-2016), Milan, Italy — Photo
credit: CESMAR7, 2019.

Figure 52 — No title, by Moe and students (2017), Bologna, Italy —
Photo credit: AN.T.A.RES, 2019.
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Figure 53 — No title, by Corn79, CND, Reser, Vesod, Wens (2011),
Piscina Colletta, Torino, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 54 — Form |, by Hamo Cavrk (1982), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2016.

Figure 55 — Casa della Caccia Antica, Pompei (NA), Italy — Photo
credit: Centro Conservazione e Restauro “La Venaria
Reale”, 2017. Courtesy of the Italian Ministry of Cultural
Heritage and Activities and Tourism - "Archaeological
Park of Pompeii", further reproduction or duplication by
any means is expressly forbidden.

Figure 56 — Door, by Branko Ruzi¢ (1984), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2018.

Figure 57 — No title, by Pao (2013), Torino, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
2019.

Figure 58 — Greeks Gate, Mdina, Malta - Photo credit: Paola
Croveri, 2002.

Figure 59 — Ubuntu, Omage to Kaled Assad, by Ivan, Nais,
Orticanoodles, Pao (2014-2016), Milan, Italy — Photo
credit: CESMARY7, 2019.
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Figure 60 — No title, by Gianni Gianasso (2000), MAU (Museo di
Arte Urbana), Turin, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2019.

Figure 61 — Ubuntu, Omage to Kaled Assad, by lvan, Nais,
Orticanoodles, Pao (2014-2016), Milan, Italy — Photo
credit: CESMAR7, 2019.

Figure 62 — Big Sacral Bird, by Kenor (2010), Reggio Emilia, Italy —
Photo credit: AN.T.A.RES, 2019.

Figure 63 — Escarabajo Pelotero, by Nove Noel (2012), Ordes,
Spain — Photo credit: University of Vigo, 2018.

Figure 64 — Panchine d’autore, by Vito Navolio (2010), MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
20109.

Figure 65 — Two dragons carrying an egg (new creature), by Gdéla
Hundun (2012), Reggio Emilia, Italy — Photo credit:
AN.T.A.RES, 2019.

Figure 66 — Memoriale in ricordo delle vittime della tragedia delle
acciaierie ThyssenKrupp, by various artists - curated by
Monkeys Evolution, Il Cerchio e le Gocce, Artefatto and
Knz (2008), Turin, Italy — Photo credit: University of Turin,
20109.

Figure 67 — No title, by various artists (2010), Corso Bramante,
Turin, Italy — Photo credit: Centro Conservazione e
Restauro “La Venaria Reale”, 2019.
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Figure 68 — No title, by various artists (2009), Politecnico, Corso
Castelfidardo, Turin, Italy — Photo credit: University of
Turin, 2018.

Figure 69 Birgu, Malta - Photo credit: Paola Croveri, 2002.

Figure 70 — Stilt Walkers, by Linas Domarackas (2009), Warsaw,
Poland - Photo credit: Tytus Sawicki, Academy of Fine
Arts in Warsaw, 2019.

Figure 71 — Guardare oltre, by Vito Navolio & Spider (2015) MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
2019.

Figure 72 — Panchine d’autore, by Vito Navolio (2010), MAU
(Museo di Arte Urbana), Turin, Italy — Photo credit:
Centro Conservazione e Restauro “La Venaria Reale”,
2019.

Figure 73 — Cappella del Rosario, Chiesa di Santa Maria Assunta,
Pontecurone (AL), Italy - Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2018.

Figure 74 — Object Il, by Josip Dimini¢ (1979), Sisak Steelworks
Sculpture Park, Sisak, Croatia — Photo credit: Sagita
Mirjam Sunara, University of Split, The Arts Academy,
2014.

Figure 75 — No title, by Antonio Mascia, MAU (Museo di Arte
Urbana), Turin, Italy — Photo credit: Centro
Conservazione e Restauro “La Venaria Reale”, 2018.
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CAPuS Glossaries have been developed as part of the project Conservation of Art in Public Spaces (CAPuS) and
have been designed for educational, social and non-profit-making purposes.

CAPuS Glossaries can be downloaded in whole or in part, but cannot be used without correctly listing the
sources. All individuals wishing to use the content are required to comply with all applicable copyright laws.
The photographs of the artworks cannot be copied and reused.

The contributors to the CAPuS Glossaries have made every effort to ensure the accuracy of the information
and copyright of the material in this document, but any liability that may arise from the use of and reliance on
the information contained therein is excluded.
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